THE LEGEND. OF HELL HOUSE 


Screenplay by 


‘Richard Matheson 


wy 


Based on his book "Hell House" 


$xrd Draft : : ‘ = 
9/1/72. = 


: “THE. ‘LEGEND OF HELL HOUSE" 
| AMENDMENTS ° 
“AS. 116 7B. ee 


| FAGE 121% DELETE ‘soENES 320-329 inclusive. 7 aes 


oo. SCENE 6x - the last _poregraph - ‘DELETE | a 
Coo oe pom “Was the! force: jerks him from his. Booth eee 
/ te the’ end of, ae ener sot pas 


RAGE 135: s SCENE 399. — DELETE the aed vageint from Peg” 
pte yt. : FISCHER'S | second speech. whe i 


> SCENE 4117.- the last paragraph | should read ve 
as. follows: pid 


The “SOUND getting doudes’ every. moment “thie: ~ 
‘floor begins to shake. CAMERA MOVES IN ON. 
the stained aad cross pnenie ‘the alters) 


ome LZG=np OF HELL soUSz" 


Be Big AMERDNENTS 26D ‘NOVEMBER .. 


Scene, wa. ‘DELETE « all firct. paregrerh. 


Scene ‘re.6 t's | fir it. speech ‘and. rest - 


0 CONTINUED 


is no 6 | 


| DELETE Scene ‘Ho. 165 


- AeENDMENES 2 CONTENUED (2) 


5 Scene No.147. ‘DELETE FLORICE'S speech 


“Scene No.152 DELZTE ALL to end of 3LRREIT'S 
“Becond pangs ened eae a : : 


‘Seene. ‘Ho. 164 ‘DELETE ‘the. words. “nthe “bandage” frou 
'BARRETT'S firth. speech a: 


~ she. opens the. ae 


© gamers — Samrsiom (3) 


Scene ito. 25h DELETS ‘from the end ‘of BARRETT'S thira : 
/ speech: to, Nel beginning ‘of sche cieies “pare mpeceas een 


” Scene” 10.254 “ BLBRETT'S: “Jaat epeech absuld road as 
= foliows:— : ar : 


“(quiet1y)” : 

I've -naticed a number. of: things, re 

Meo Fischer. . ‘One: of. whic - is that. you're. 

blocking yoursei?. “oft “completely. and. ; 
j tt: 


PAGE 145 


as possible ® 
(beat)". 


 PAGE-122_ 


- PAGE 125° 5 


“OMTHE LEGEND OF HELL HOUSE" 


"te names ‘af towns, valleges;: colleges es 
‘gums af money, etc. to be. changed at’ 
the ‘@izcretion of the director, 


“Le “BXT.- “DEUTSCH MANSION ~ _ ANGLE ON HOOD oF’ “ ROLLS-ROYCE oo 
. LATE AFTERNOON : 


Hard. rain- ‘Wcioming on. ‘the ‘nooas TITLE: | Decsntier’ ; ¢: 
“) CAMERA © PANS UP, ‘REVEALING the. ‘CHAUFFEUR sitting behind: 

" the wheel, smoking a cigarette and reading a newspaper, 
CONTINUING UP its PAN. UNTIL Fhe mension: is peveares 
Ain.b. B+ ah 7 Se egies : a ee 


_sn7Ry HALL = FULL SHOT = _ aN BARRETE. en 


immense hall, sitting in irri 
a al ‘museum pistes i 


“Losking. ‘gon: ‘in the 
wooden chair. myeny ab sect: in. sight et 


AE lgtiptkiig brand tte 9 with ‘dnc: : ‘haunting eyes,” nies at 
Le ‘the® ‘moment ,.is- somewhat uncomfortable She looks at- 
her: wristwatch, then gazes upward... “CAMERA PANS | UP. read 

a ‘we. Bee the. second: PtOrre oy ; - : 


dy ENT SECOND-STORY CORRIDOR = CLOSE ON BARRETT'S 
Ss Pies gst common cho ot nants 


‘our-sixteen. “CAMERA “WITHDRAWS : as. he: ‘puts - the wateh’ 

ye :: CHRIS. BARRETT: :is,in his. forties: one.of today's) 

: ety of ‘intellectual = knowledgeable without being ~ 
.. stuffy..: ‘He. grimaces with | Apa tL eR ees ‘Looks UP as an oe, 
OeSe: door’ OPENS." a os : : ee 


‘ 5. POV SHOT = “ANGLE oN DOOR TO DEUTSCH'S BEDROOM 


anes haragsed-looking SECRETARY shuts ‘the door ‘and moves 
. glong. the. ‘corridor,. CAMERA PANNING WITH her, STOPPING 
“when BARRETT is. in Dbige He watches her walk out of 
frame, ‘having: ‘opened ‘his mouth | ‘to! seks. “then. remained 
} “CAMERA. OVES. IN: ON: him as bias 


‘ag it “OPENS agains 
era oe “HANLEY'S ‘vores. 
Drs Barrett? : : 


“BARRETT stands and crosses the eotesaon;, CAMERA PANNING 

“WITH him,’ HANLEY,- a short, -fussy-looking man in a black © 
suit, waits for ‘him in the doorways: BECPPARE aside,: he 
pseatuees for BARRETT to. enter. . j 


- 6. mre pevrscs: BEDROOM = ANOLE 0 oN DooRwA * 


BARRETT. enters the ‘room. The ‘door clsues ‘behind’ ‘hime The 
.. |. darkly panelled room is immense. : BARRETT moves across the oe 
a —— and stops before. a massive. bed. ‘He looka at the old. 
man sitting in.it.. DEUTSCH is @ighty-seven, | ‘bald and-: 
- skeletal, his ‘dark eyes ; ees» out from  bany cavities. ; 
- BARRETT amiles. a : S 


: 7. 


(he: draws ‘a. labouring breath) 
‘fee will, be ine hundred | 


‘establish’ 


Be to. teil: me. af atts factual. 
: OF. Bot pees 


CONTINUED 


/ Le aoe 3. 
7s, CONTINUED © 


-_ “How could xr convince you, either 
wey? ane : peer 
“DEUTSCH” 

(arrdtably). 


a giving me fasts. 


“Where: am Ito. find: these facts? 7 


If hey. exist, . ‘you'il: ‘find. 
chee dn (the. herd pines. on | eee 


thought: -Belasco's. heipe ned. it 


money now}; “I've? ‘bought: “the . piace.” "is Seen 
an. you be, thera" By ‘Nonday?. tr 


‘BARRETT hesitates 


apy ear ox DEUTSCH? S face. 


9. CONTINUED 


_ DEUTSCH - : 
‘wel2, . gan you or -cantt your 


- Gampatetrety) a 


e (nodding ESCH 7 ; 
Theretiz. be two others’ with you. 
Medium named. Florence Tanner and. 


BARRETT S 
. : (breaking - dn) -02s 
Tarmer? - But. she's a mental ‘Medium. 


x wan “that. line of approach eaployed 
as. well’ A ale FONE». ; 


ee Ghee Gewctionlty a child. I-mean ~. 


My poople tell mo shots the best dae 

‘her field too... .::. ores 

irae threateningly) pe . 
fiat rr you: dor! t.. #hink eae can work with 


He dodenit ‘finish; waits. . BARRETT hag to retreat or. ‘lose 
: the ee “Gere ee oe ae 


s ana : the other ‘one? : 


ao os ppursen ee 
a Between the three of you, I 
expect’ ‘the answer in a week. 


. 5. 
"9. CONTINUED . 


‘BARRETT - 
‘(positively stunned by 
oo. this demand) * a 

oA ‘weekt 


“pEuTscH eee 
Sp ces fiercely) 
‘Taken-1t-or-leave-it." ‘ 


a HANLEY ‘stabbing’ his’ ‘pen. : pednt a t each: item of. the. ‘List,’ a re 
"As he. roads it, CAMERA PANS UP’ AND: ‘WITHDRAWS TO REVEAL: °° - 
. HIM and BARRETT, “BARRETT is. distracted, : ‘trying to -eonduct e 
a} ‘conversation, with Hanley: and consider’ the suddenness. ‘of. 
the project at.'the same time. “AS. they. talk they begin. to 
'_ walk down the. steps ‘towards: _the= ‘ear. in which ANN wet eeh: 


A-summation. of. alr shanouens 
observed in‘ the Belasco houses): | 
‘Restoration’ ‘of: @lectricity... 69:0. 7: 
. “rInstallation. of telephone. pervice.* face 
a Transportation. of: your ,oqudpmants M e 
"+ Is that, it? : ee pare 


“That ‘depends on. how’ many ; electronics 
experts. ¢ on ate = 


uae oN eetieing: it. ¥ dowd): : 
uae soon wilt ee Beod 48? 


is : Ne ase than ‘Wednesday. Pees 


"2,900. CONTINUED -* ; fds fe 
ae: oeaaee. ai 
a That. A$7; 5 


Because oa feel. “that. they 11 be 2 
‘ useless: “to: the project ane : 


ore “preaktewn. peas 
Heese? (beat). : ae 
a3 ‘As’ ‘for: Florence ‘Tanner. Sdeanite : 
oo" her reputation. as.a mental Mediun, 
oe she's: a dedicat ed ‘spiritualist’ and - 
atte “ae. totaily. withdrawn. and immature: ee 
/S young - ceed into: the, ppesger as. & Fate om 
£0, ses 4 : 


ane 
a “(guvtinn in) : : 
; Their ‘choices. are. irrevocable, Doctor. o 


ring | through éstate packlond: 
hy ‘37. “m1. DECEMBE: 4 : 


= 


A huidred ‘thousand’ pointe. 3 Thats eee 


oe an awful lot’ of eae 
BARRETT ‘smiles £0 himself. fa 
2 gapeerr | oe ae 
: Hot’ when ‘you consider that Wiese he's é ets 
3 - paying for is an assurance OF. immortality. 


- cONTENUED | : 


12... CONTINUED ~~ 

det a Gs Tad Nee “BARRETT. ee ee 
You imow I. was. ‘thinking that Oe 
it oight ‘be better for you. not” 
ees come. along: this time. mae 


Ponce g eae 
But. “I've: always gone wi! h you. : a 
Lin afraid tobe on ny ‘oun. ‘Besides Wee 
OMT wantto: be’ with rou: when yor peeve: 
ae your: ‘theory... : 
ae “(as “he doesn't eas) 
: Isn't this ‘place just: snother . 
“s nealled. haunted seg cterianits oa 


j "ee BARRGTT . : : 
Mo. rt isn't. It's the. ‘Mount - Sige be BAS 
Bverest of haunted houses..‘There 
have’ been ‘two ‘attempts. to eA br tal 
ee investigate. it.— both wore eT 
disasters, eight. people killed.- 
. ‘Fischer was the poaty one who 
oe survived. Rg ; Bs 
Sonn 2 (pause). coe : 
mez het See on Tf. “you do: go with me» ents going. ba, . 
; Re Det sae have to stay by my’ side at all times.” 
Bee ee ore The’ man Fischer, and Florence Tamer | 
“are mot going: ae ‘be: of any ‘great hhelp..- ob 


“PLEASE DELETE PAGE & - 


De 
13. EAD. TRAIN | STAnTON = Day, 
| SUPERIMPOSE: aa. oe i: meas 21ST, 


cA “‘tpadn pulls into: a small 4. “desélate vallvay station eee: 
Va-brief stop, ‘and, as it. pulls out and blurs past camora, ; 
we see the lone figure of a man. standing’on tho platform. 
‘This is BENJAMIN FRANKLIN FISCHER,...35.°.. ‘Bohind chim we .cazi 

... gee the road. that: crosses. “the ‘vadl Lines,» “end : stretches a 
: roa ‘the distance : ms 


ee ae malts up - ‘diodgetas. him. Beppe and ANN’ are "nthe. 
: tback’ ‘soat; - HANLBY, catches noxt- bce the CHAUPPEUR, 2 front. Pag 


| 


15.) CONTINUED: 


BARRETT 

“(ealling) 
pret get ‘Bischer! =" ; ; 
Ske FISCHER joins then, Ree tet hand and 
_- antroduc tions: commence Eee oe ace) ce : 


HIGH ANGLE: ‘sHor OF LIMOUSINE a 


as at proceeds along: ‘the. ‘long. stretch of = road.” 


2 a _DESOLATE WAT. ‘STATION. CLOSEAUP._ _FLORENCE “TANNER ee 
as’ she atarids® waiting to ‘be pickes: ape. tn ‘the be re we ee 
see the outline ‘of a ‘church’ ‘steeple. “FLORENCE looks -. 
svdown' ‘at her” wristwatch to. check fhe: time, then upe i 


18. “LONG. SHOT. = THE LIMOUSINE e 


as at proceeds’ across the: skyidaes Ta, silhouette, 
_ FLORENCE is included in ‘this! ‘shot along with the dark 
outline of the church. “The car reaches her and pulls 


“te. a stop. 


219.0 INT. CAR." THE THREE 

| Watéhing her = gapeeech “struck by. her appearance’ which ~ 
is very. much like a’ spectre as she wears an all white 
outfit with a ‘small, ‘white i a over ner shoulders. 


\20.. POV sHOT = ~ PLORENCE 


Coming” closer. os 


21. SINT. CAR = ANGLE. PAST FISCHER - TOWARD THE BARRETTS . 
“FISCHER. ‘opens: ‘the. dose ‘and BARRETT. ‘and. “ANN shift. vover : 
£0 make ‘room: for: FLORENCE: as she ‘sits onthe: ‘back seat, _ 
i CAMERA. MOVING: IN ON her face until it fills the screen, 
“her. éxpression one. of curious serenity despite her -~ 
loge cage mapeneanese She. smiles | at: them . faintly. - 


: “FLORENCE 
: Good SE rernecns 


a2, ExT. _BLEAK COUNTRYSIDE 7 “TRACKING ‘SHOT: - LIMOUSINE = LATER. 


~ CAMERA FOLLOWING their progréss. along ‘the winding road. 


, enue 
2. L.s. - MISTY OPEN couTRY. BY neg ee” atone Oe: ae Parte 


The silhouctte, of. the car as at croascs the horizon. . 


. There is: ‘a ‘moments: pause. as. 
SHC? - looks from AN to: BARRETT, : : 


; - 12. ti 
26. L. s.. OPEN COUNTRYSIDE. oom hee 


Another inteigaine: got: “aD. ‘The. mies. or. dog is thicker , 
" Rere.. The. car. ae now. “moving Goad ‘slowly. eet : 


\s anold: man, Nise. Cramton: ae, 


eutecs about aying. and 


; r r “Its. ee 
meres ae case. of multiple | 


” wee see say something's ‘ther 


28. EXT. HELI HU . 
The fog: ‘is now very thick, the ‘ear. eupears “fron out’ of. 
‘the fog and. cones to a halt in the overgrown é@rive of 


Hell House. . ‘The driver: ‘ge: ts. out. of the: Seay opens: ) the - 
-back. door. : : : 


BANLET. 
“(smoothiy - ‘he Holds: up 
Og @ Pang. Of: keys) =; ge 
Eth These are the keys. of : the “house: ane 
-) > Your: ‘lugeege ™ and. equipment has 
LE ‘already: been. ‘installed.. fa ts ¢- 
Bees electricity. ‘te ‘on: and: your rooms - 
ere: ‘ready. and. ‘there. is ‘a . full 


HANLEY urns. away,’ “waltes: ‘sound _ ‘the other side of ‘the car : 
wand | opens. the near~side door. ce 


- BISCHER dismounts, : pulls up his. collar end helps FLORSHOR 
~ out. of Ebe: ce = : ged a Oe 


Be lens the car door. reo 


: . BARRETT : ‘& ANN have. ‘now’ ‘come “round the: comer side. of. the ae : 


soe as. the: driver. epens. his “door ‘to get. in. 


SANLEY - 
oT will call for you. at 5 o'clock 
J; onthe chee : 


13. 


COT ‘TO: re Be 


“29. LiS. THE CAR érives off and four > lonely figures turn to | ue 


: peer’ into the. ‘fog. eee 


30. MOVING § SHOT FLORENCE. ee Nat eee 
a “Looking ‘ahead with ‘tense, expectation. aes 


£31: movnNG sHor. ~ - ANGLE PasT ‘FISCHER - | TOWARD THE ‘OTHER THREE, esse 


By BARRETT, ANN “aba ‘PLORENCE Been » indistinctly. in’ the. beg. 
‘.. RISCHER starts along'a gravel path, his.shoes crunching 

- om the stones, “It'is an extended walk before he stops. 
-s The others: come.up beside ‘him and look-in-the game. | 
beleive. CAMERA. OLDS « : BE ea Ba Sh eat ent 


teiee He had. ‘them bricked hl so mo one | -.~. 


ie “OF out. 


ah. SHE WALKS OUT. OF FRAME and ‘the others follow, CAMERA ~ 
. PANNING TO FOLLOW their movement toward the house. 
‘ They. start up the wide pers ae + 


re 95. ANGLE ON STEPS. ae 


Z Cracked with Fiaaue. and frosted ne, es eeu 
; the Pissures... ithe | feet of the aour move: iN and sisi OF. 


“96. 4on8 ox DOOR 


~ BARRETT, pombe removes. a key from: his pocket: par glides’. 
“£t. into the’ lock, : wiggling it, back and forth to loosen the. 
bolt. Resorbastned a “the Aey: turns and the. eh door Dealer 
: backs ~ewing dn,” 5 : * : 


_ ANN. glances aside as | FLORENCE catchos her. ‘breath. | 


\ FLORENCE . : 
: (she. almost Stason): 
: "Hideous! ieee 


oo ‘We're: Hot: ‘even: ‘inside yet, ee ads 
Mise’ fiona moet a 


’ 


FLORENCE: 


 (quietzy). : 
= don't have. to hice 


37% ANN ‘is looking at: ‘FLORENCE and: FISCHER ‘with, concern. Renee 
Cases -BARRETT. ‘takes “inthe situation... Touches ANN'S arm. and, 
- a8, she* Looks at him; ‘gives: her a reassuring ‘look. 2. * “ 
The mood .is: ‘broken.’ _ FISCHER’ moves: ere foorwey. 


38 


166 


ANGLE PAST FLORENCE. 


“She as: ‘staring into ‘the hodaes ‘oblivious £0. ‘the: other’ ‘three. foc 


39.4 : 


of. fighters’ entering « an ring. ‘They’ follow: the’: ‘flashlight | 
beam -as: BARRETT. plays: at. _srotnid, ANN makes" an Savelypeary : 


ee BARRETT | takes a flashlight from, his. pocket and holds at. 
; = BPs. grinning at: her. : He: moves: -dnside. Pia : ; 


“Stopping, BARRETT looks “around, then exterida his hand 
“through the” doorway... ANN comes. aoe rimacing, and” 
ee: a , sickened ich : : : ; ; 


Ere : ‘sound of awe. wos : : 
“Pov SHOT - ‘FLASHLIGHT. BEAM. . _ ad hie me 
. Moving around. the dark damensaty: 6¥ “ihe aatry ey, ‘the 


.-  PISCHER has been feeling inside for the “Light switch. He. a 
; i eeiree -it now. and Sree it. ‘UP ane down’ without result. : 


Pt ee : “FISCHER 2 
Bo, mich ‘for. the restored’ electricity. 


: s BARRE err . ate 
dbvicualy: the. generator hasn't ‘been 2 


4 “service ‘op here? 


pa Thore yee eecuat tusea an. ‘the . 
. vee to make it worth the empenee< tes 


ANOTHER “ANGLE, oe 


ANN, 
— what are: we" going to ‘do? 


os ENTRY aLy 5 ANGLE. ON DOORWAY.” - 


“That enell 


Bricking ‘up: the. windows yeantt 


Olews / 


a harrow cone jumping from place’ to place, freeging . 


momentarily on. the sparse. furnishings” now. in a state ‘of 


‘. disarray as if. the. ectupants had fled in a- hurry; vhuge, - 


leaden-coloured. paintings; giant’ tapestries” filmed ' ‘with 
dust, a: ‘staircase, broad: and - curving, ‘leading upward into i 


7 blackness; a -second-storey corridor overlooking: ‘the: 


“entry hall = and, far above,. engulfed: by Cait a vast 


= sapere? of -panglied. Sedlings. 2 


Ae oe m 


42. THE FOUR. esto ain Be 
_PLORENCE > Iauge 2 herself and takes a deep breath, 
oe (0. FLORENCE es 
“The 2 tmesphore in’ here... ee 
7 eny eee Fa de 
‘of this Aabsiaonin not th nexts se hea 


FLORENCE | tooks ‘around her. : 


“BLORENCE. PS se oak 
use ~ at. knows we're here, Cte 


oe (cesesas) 
Mies Tanner! ; oe 

okay: tm A121 ete BY, observations ; pee ; 

eee myself. cae ot ee ae s ae ee: haste 


: FISCHER ewitches on his torch. 
: a _FISCHER a ‘ - 
fe “stay 3 peti “till = got “some : light 
eo, on. ithe . BOONB Pet 


os BARRETT as he hands his’ ‘torch to ANN 


D 


oat (to ‘ann) 
Take this.. : 

: - (then. to ‘wiooties). foe 

ora cone with you, in case you. ore 

sees some Sia te : 2 ; Seg ee 


ANN. and. FLORENCE. as they watch “the in BO : 
ae Plages. her hand “Uped. ANN'S.: aes o : 


-BLORENGE 


eae I'm sorry af'Z. disturbed you. 

‘It's only that I'm. concerned - 

“for you - bigaas! into this: - 
pacthotel ge ; 


43, CONTINUED . - 2 
(she draws her hand aver) 

= ‘Understand. es ‘ 

I. wonder if you do. ns as ow at 


"At thts moment the tghts comé on and as "PLORENGE and 
as “ANN: “Look about them. . pee ; 


; hee bs S.INT, GREAT. HALL. 


are from the. ceiling: : Pnormous “ate wali: se storeys nigh. : 

Across’ the way is an immense f€ireplacsé. ~ The furnishings bee? 

“ame antique except for. scattered chairs: and sofas. in the =: 
‘fashion. of the twenties. In the: centre of the hall stands. 
a circular ‘table with ‘highbacked. chairs ‘around it. and a ot 
“large - électrolier: ‘suspended over it. -Even’as we watch ‘the 
two. small figures of: FLORENCE. ‘and ANN hey are Joined by 
BARRETT end FISCHER. me d 


45. 8. THE FOUR. is 
: suse ee guicent i 

: og ‘peldeve he left in excess of! a 
; five million Scena ‘when, he died. : 


‘tell: us? - 


2 - ORISCHER. i 

“Vhatls to: tell? ‘The ‘house 

‘tried ‘to kill me. It almost 
a succeeded. . " 


18, cs 


46. 


Ms. 


ee ; 49. 
ANGLE ‘PAST ‘weraL BUST - “TOWARD ARCHYAY. 


o “the face of a btvahice 2bcKion: man with a disturbing smile 
ON: his: lips...In the b.g.;..the four move into:-the entry. =... 
hall, “the” man's: head in silhouette as. the" semrrmaa ie fades. 


INT. CORRIDOR = _ ANGLE TOWARD ENTRY HALL. 


BARRETT points toward. a a 


“Dhat ‘tenas, to. the eeliar, , seeeate : 
dt Mr. Fischer? a : 


S Om FISCHER nods’ and ‘BARRETT Looks at “the door ahead. - vas 


: “DELETE PAGE 20 - “SCENE Nors “he; i. 50,” 


Sly Bey 530 


os The. four’ move penoath the overhanging. etedeeuse oa ‘down fyghe 
“othe: corridor. |: CAMERA PANS. as. they. turn into another «i010. 

_ ‘corridor and start along. .it.~: 
ee faim biercid mrpaaete “down. 


“gis 24 


‘54, CONTINUED: © 


pod a BARRETT ; 
-» What have” we. ‘here? 


Shs ne “FISCHER 
Cian ahape les 


as ‘they - near “the doen FLORENCE starts. ‘€o ‘make. sounds 
Of apprehension. °|ANN. ‘looks at-her uneasily...” ‘BARRETT, — 
_ -vopening: the. door, : looks around. =. The. closer~ ‘FLORENCE. ; : 
‘. gets to the door, the more disturbed she gets. Findliyy * 
with a: sickened betenee she. ‘turns’ OMBY Oe ; ypvin ts Cok Te oa 


“FLORENCE. Pei ig. 
rtm sorry, I. can't Fight mows : 


” BARRETT” 
“We understand, 


Se arate memes He: takes: “ANN ts arm - ‘anid ‘Leads ber fate the chaper,” i ae 
= - “4 |. BISCHER watches. ‘FLORENCE for.a“second as.she leans back ..- | 
yo ata against the. chapel ‘door, ‘then turns, and follows. the : 


- :“BARRETTS | dn. CAMERA ‘MOVES IN, ‘on .FLORENCE, her eyes... <2 
») are closed and’ she is. breathing. heavily. Suddenly ner 
it dae as ~ahe Teacte to va. sound eae seer eee 


S56 “mr. “CHAPEL - ANGLE TOWARD DOORWAY a 


See The walls: “are: doversa with aoeala: ‘in. viairent ee 
-.. depicting: mass ‘ergies; the’ faces: distorted by lust. 2°). 
) BARRETT. and: earth move" “slowly” down | the middle’ ‘aisle, ANN 
‘ in. aS. FISCHER. comes | in. 


i Her oayeten ‘ds. attuned “to io pavenaa” 
Wo ONergye:. Gbyseuelys “at's very... 
“strong. DEES 2c ee es , 


why here? 


PO BARR = 
Contrast perhaps. A ‘church in. 
. hell; “that sort of thing... 


226 


© 554° CONTINUED: 


ANN | 
My dosen't at bother ‘nim? 


2 : “BARRETT 
* Betheps 3 he: knows. how to uretent mathe 
‘himself. better: than vshe. eee eee ae 


36. POV S ‘suor - - THE ALTAR 
by. “gi “an upside-down re 
/ position. as’. ‘prescribed . ‘by (devil: worships The. figure... 

‘of a‘near-nude .man:is’ draped: jon the. cross. - CAMERA: 

‘MOVES: IN “QUICKLY. on, the face of the figure. : it .is a. 
twisted and malignant — features. 

pposstbly,-2 matey himself.’ : 


‘sof! some demon incarnate 


(shocked) » 
“He was, sick. 


eet: BARRETT 
“Xess Be’ ase.” 


He! takes. ‘ANN's. arm’: and ‘escorts. ‘hex alone: ‘the aisle: 
‘toward. ane Sete FISCHER ‘has engi Soper ese 


57. INT CORRIDOR. Dlg e aere 
“FISCHER aa. waiting ‘for “them. 


*, : -FISCHER | 
“She! "s gone. 


ANN 
“Agtaring, vat nim) 


Tm sure. at's ace 


‘PISCHER 
oe “(a bait: angry) 
_ Are ‘you a 
BARRETT. 
(ealling). - : 
Miss fennee Miss Tanner! 


ANN and FISCHER follow as “he moves ‘down the ‘corridor. 


"HELL HOUSE" — AMENDMENTS - 24.10.72. Ga ht 
PN eee ‘NEW PAGE 23. 


: es 
(calling) 


7 Miss Tannert.’ , Can you hear. me? ~ 


; - BLORENCE'S. VorCE 


~ Baprer. emiies at. “Ain, then’ glance “over | at. PISCE, 
; ; “whose - xpression has. not. welaxeds. ae ; : 
os 58. UD, GREAT ALL. ee 


Bad “FLORENCE. ds: letandizig . ‘on: 1 the: ‘far side of. the hala as 
the: BABREITS and RISCHER™ peta Ae 


You, shouldn't. have ‘done. ‘that, wo 
‘Miss ‘Tanner.’ You: caused: us. 
undue Start. ; : ; 


ee PLORENCE : 
Sea Itm Sorry. of, heard | hol voice in 
¥ crear Pa VBR eS, 


oo FLORENCE. ‘ge ties cowed ‘the: Siuce ‘of furniture’ abe is. ; 
- gptanding’ ‘beside, a ‘phonograph inside a ‘walnut Spanish: a4 
* "eabinet, .She: reaches. down: end places scare erm: of the’. 
mecca on the record, ‘ : : : : 


ee _ FLORENCE 
“> “Belasco. (3. eee 


ss ‘Welcome ‘to: my". house. | “Itm delighted : 
you could.come. I. am certain you.” 
_ (will. find. your: stay. here most’ Hiuminating. 
~. Think of meias‘yourunseen host and - 
‘2 believe: that, during your stay ‘here, z 
*” ghall ibe: with you in spirit.. All your. 
“2 needs. Have. been provided. for,- nothing: 
“has been overlooked. | ‘Each. to his own... 
oe te ate ols pS, eee “devices shali, be the only standard -here,” . 
: ed Sa ite May: you: find the ‘answer. that: you. seek. io Sash 
erst wee an. paeae it. is here I: adeceraat “Yous are : eee ea 


Sue 


"HELL sain AMENDMENTS = 24.10.72. 0 0 vA 
ce eee a ye nes NEW PAGE 24, 


5B. CONTINUED: 


: The. needle” atioks and the voice wepeate "aut Wisdsretienl: 
‘eeaut Wiedersehen...auf Wiedersehen, ..".. until FLORENCE | 

‘ pemoves it.. The Great Hall is now immensely still a8. 
the ‘Breup seect to: fiteate they: have Pits meards: a 


= FLORENCE’. See hee 
fut Wiederschene unt we. mest again. 


oat The record wasntt meant for‘ us. 


oo What lay cece «on by ateclt?, 


baa it play ‘by. itself a 19408 


fe a ie “FISCHER - : : me ‘ 
eg Its. a-game. he played,; He: said he: 
* “eould will. the attention of people. to: 
a-} particular object, then move See: 
- them unoPaerved.. 


; ie doubt ‘that. : 


oy “ FISCHER ‘ 
‘De you? avy 
a (he. emiles) ’ j 
We all had our ‘attention on that a. 
‘~. . few moments. ago.’ How do. you know. he. 
oo Addn tt: walk: ‘wight PY, ‘us. while’ we were ~ 
: " AAstening? . st ees . 


- BARRETT ts porting’ nis. equipment. = 

a sits. on She ‘arm of a. chair. 
“ANN 

wey is ait called He11 House? 


‘FISCHER rae 
i Because Belasco créated. a 2 private: 
: Hell, ere: 7 


ens aces ea a : Is: “he gappoued to be ‘the: one’ “who uy 
: - haunts, the penser : 


CONTINUED © 


"HELL HOUSE" ’- AMENDMENTS - 244,10.72; 


NEW PAGE 25, 


Pee Pcuh y 
“Helle. Bison, pete FI 
zs ‘CAMERA STOPS whan ‘el of ahem are INCLUDED in shot. - She. 
eae Bt Spear after gazing at. ‘the apigles Ae ‘of: a corectaehoumeae 


Ee be : ~ BLORENCE © 7 ‘ i ea 

a Would you walk. with. me,: Me. Fischer? . Pas? 

i. D'd like to. “Bee, some more of the. e7 3a pa 
pecgenes os Eudes ee 


Sage “SPTSCHER 
if you like. : 


Lo ‘FLORENCE . 
ee “ea: BARRETT .& am) 
“wal tal ‘excuse us?:.. : 


ae on. the’ “table now “neludes an. gatatic. gaivencuster, : 
oe Crookes Balance; a camera gauze ‘cage, a manometer, : 
2. weighing. platform, a ‘tape recorder, etc. - Seeing 
T remove an envelope from a wooden. box, ‘tear it. 
open ‘and lay: a list on bisa oceans ann Lehr it. up. and. 
looks. at ate oe oy : 


26. 


64.) INSERT - - TOP OF LIST Lae 


| Headed:.’ observed Paychic’ Phenomena at the Belasco Houses 
., CAMERA PANS DOWN the list which reads: Apparitions,” - Jie! 
“Apports 5. Asports, ‘Automatic Writing, Automatic Painting, 
. “Automatic ‘Speaking, Automatic. Writing, Autoscopy, . 
_-Bilocation,. Biological phenomena,. Book tests, Breezes, — ; 
“Catalepsy, ‘Chemical phenomena,,. Chemicographs, Clairvoyance, .. 
Communication, ° ‘Control, Crystal. gazing, . Dematerialization,. 
“Direct. drawing, Direct painting, Direct voice, Direct a 
writing,. Divination, .. ‘Dreams,.. ‘Sctoplasm,: Eidolons, Electrical 
‘Elongation, - -Emanations,” Exteriorization . of... |. in 
foo] 1 Extras ,- Extra-temporal : perception, ‘Ideoplasm,, 

. ‘Impersonation, - Independent voice, ‘“Interpenetration of matter 
Knot tying, - ‘Léevitation,: Luminous ‘phenomena, ‘Materialization, - 
= Matter.“through matter ,, Monition, Motor automatism, Obsession 

Paraffin molds, ‘Parakinesis,. Percussion,. Phantasmata, ~-. : 
’ Poltergeist. phenomena, Possession,:. ‘Precognition, ‘Prevision,. 
-Pseudopods, : Psychic: ‘rods, Psychokinesis, Psychometry,;. - o 
* ’Radiesthesia, ‘Raps, Retrocognition, Sensory automatism, 
“i. Skin writing, Slate writing, Transcendental music, Trans-.}" 
eee eeretions, Typtologys Vorcess Water ape eaeten ss. fgiapaceinde 


‘65. CLOSE ‘ON “ANN 


; Gaping | at the List. 


“aL these things happened here? ae 


BARRETT . 
(repressing | a 
: smile) 
That's: dust the verified list. 


He smiles at. her. expression. - 


_CORRIDOR. OVING SHOT. - ORENCE AND FISCHER. 


“What b have’ tex been doing ‘since. 
aac Mrs Fischer?.: Aart 


-PISCHER : 


> Surviving. wnat: “have zou ‘been 
i le 
FLORENCE © 


: (with a, slight smile). 
Working for God.” eS 


: 7 “PISCHER | 

: That right?) °— 
Jo. <Beat): : : 
I'm not | on His payroll any more. 


66. 


CONTINUED: | 


o2 She joits. ‘and: “shake 
2 STO INCLUDE: AISCERB 


27. 


Pisa. ¢ guonence~ ¢, 2c tee oe 
Now: you “know that” eee eae ve ooh ‘ ae ee 


ene itenis off. ‘and. ‘the | “CAMERA - ‘STOPS. FLORENCE' s "presthing 
he ausee ene “her aere eee ‘altering to. ‘one ° 


ft BEtTerins.. 


ne FLORENCE. ae 
“Yes “tes yes. ‘= pain 2.6 sorrow. =. 

(Pause;:. as the: 
feeling: goes): 
“Dia you feel Shae? 


“Nee answer ‘from (FISCHER. “After. an. evar silence, ‘tney, 
gimere. again; ‘ ne : : Qe a 4 


: : FLORENCE. 
. Have” ‘you. read Doctor ‘Hareett's. 
‘article in which. ‘he compares 
as to Geteee counters? ite 


sh es ‘FISCHER 
Us? eae 
“ FLORENCE 
; | (dgnoring ‘that)- o : 
‘.Itts not a bad. Sontarigoil We 
---are like Geiger. counters in a- 
“way. -Expose,'us to emanations. 
-. and’ we ‘tick. . Of. course, . the 
; difference aiss<o 0: : 


| CAMERA ZOOMS IN ON: her. pace as she cas to a. chat, ‘features ” 
; ast. ins an expression of. savage pence oe : RE AE 


“This-goddan-sewer! 2 
2 away ¢ the = eonane, Sue EN 


a “FLORENCE ; 
Oh, dear. ‘Such ‘fury, such i 
(destructive venom... . ; oe 
Res (Inhaling deeply) a 
CMA very. hostile man.” Tet" who. 

eae blame; “ham? ; 


. . Pause)” ; 
: sahene ‘seem to. "pe. 30 ‘man any spirits 
trapped. in. this. house: :. What, 


“ » abpened here? : - 


28. | 


66. See 2 vie eas tian ee oe Lis a thiae tant 
oo "FISCHER gaa ee ; = 
8 tet, “of: i ae ae 
(Beat). : 


‘Steam: room| ts° ‘down’ ‘the other end. 


FISCHER, AND FLORENCE 


ANOTHER ANGLE. 


“68. 


“As “they” ‘start ‘to: move dn. the direction of the ‘steak room, : 
: CAMERA ‘PANS: SLOWLY, ‘the: lens GLAZING: and the sound of: theirs 
"voices, and. footsteps. altering ‘guriougly-. ; : : 


 PLORENCE ve 
‘How unwise to..cater only to ; : 
the: “body | and: neglect. the. soul. 


CLOSE oN ‘FISCHER: AND. FLORENCE. 


696" MOVING SHOT. 
Abruptly, ‘she 8 


Har expression growing. blank ‘as “they well. 
stops. ; 


; FLORENCE 
cfeeerne 


“FISCHER "gtops’ ‘and looks ‘at her.” After ‘sever. a moments “ghe.: 
: reyes oref cusing 


“She gazes at him, ‘her expression confused: ; 
70. ANGLE “ON. STEAM ROOM. - eae 
_PISCHER pulls” ‘open’ the fieavy.: ‘metal. ‘door “ana ‘holds it, ajar, 


directing ‘the. flashlight: bean ‘inside. © ~The’ steam room is’. 
“twelve. feet: equare,: ita, wall,” floor): cand ceiling’ ‘tiled an. 


29. 


70. CONTINUED: 2 


ws white. Wooden ‘penches ‘line the walls;- and a length. of 
green hose bd cdarast across ‘the ztoor leading to a water. 
p ROMBE MB Pee! i : sr ona ; coe 


: "FLORENCE . 
Oa grimace): 
“Perverted in: “there. °: 
. (Swallowing to° > +. 
olear. her: throat) 


“ PISCHER 1 lets ‘the “door sins, ‘ant, 
sLoudly.- : 


the closing echoing .- 


Fle! Int, {GREAT HALL. “Down ANGLE ow FISCHER ‘AND: FLORENCE, ne 


“ipageeton and, stopping.” "FLORENCE shakes: her head.’ 


: FLORENCE : 
“This house 


Dek DRAWS BACK, ‘PASSING one enormous  ehandelier;. ‘then, 
- a second as "FLORENCE and. a walk across the dance a 


(floors) 


a5 oes nee FLORENCE. 4 aed 
“Can: a ‘great. ‘hall like this. ‘be 
a ‘Place of evil? ce ; 


2 “PISCHER 
“In this house it can. 


CAMERA’ ‘STOPS: as” ‘FLORENCE, then FISCHER, caters. 


Evil has dwelt here long” enough) 
(‘It's time eee: aes 2 


CAMERA MovES: IN. QUICKLY ON: ‘the chandélier as. several 
fo pengants stir, making a tinkling noise.” ay ; 


, ga, GRRE DowN ANGLE: ON FISCHER, ‘AND FLORENCE ee, 
As they Jerk up. ‘their’ headas : 
FLORENCE 


nt ence ert Toe ia 
: The  ghaLbense is met.” ee 


"236 UP ANGLE FAST: PISCHER AND FLORENCE. . 


The Gesabola’ of ‘heavy, hanging: erated motionless leverbeud: . 
- its pendants refracting the candlelight, splaying. colours sce 
of ‘the’'spectrum ‘across. the. ceiling. f opaige ears to. es ke Ae 
: look ee orrgias his. woice hard. 


" PISCHER.. penne 
Dont t ‘be go avtett to accept 48: zs 


She turns “£0. ‘ham, their’ ‘faces’ an profile sgeinet “the - 


_Pesk-drop of the chandelier. os ae fe ie 


es Youtre blocki “ate 

age, ‘beat : a 

i That's. why. you gidate get the. ° 
ae eens eae 


“-PTSCHER Sores 
oe ae (interrupting) © 
; ttm not blocking” leyenings 
oi just. not. sticking my neck. ae 

“like I did in 853. ‘This’ time: 

oe as doe dit right. ~ 
(with contemptuous sound) 

a & ‘was ‘just like you in those days. 
No, worse. I really. thought I : 
Was? “something. ‘God's gift to = 
“> "psychic: meseerch at. the ‘ane: pe 
: 2 etre. kd ; . 


“FLORENCE. 
You ‘were ‘one of the most. powerful 
: physical mediums ever known. 


"FISCHER - cae 
~ gta21° ‘am; Wicrences Just more 

careful now, that's: all, more: - 
with ‘ite: 2: suggest re weme., 
‘approceh “for. yee. ees 


‘She pate her hand on: his arn. 


ie Dontt bury. your talent. in | the” 
‘earth, Mr.' Fischer. We both — 
know how: to rid this. house of: 
eval. ae 


. with a , disgusted sound, “he pulls away from her. 
"FISCHER | 
EP cumari 
‘Do wo? ae 


a ‘PLORENCE 
“with, love. aa 


rere 


iat A. vee 


CONTINUED : 


 BLORENCE winces ashe: “stalks OUT OF “FRAME. * Sha watehes 2° 
him. inv distress, CAMERA ‘couse Sa ee oe 


LONG ‘SHOT. as. 
CAMERA SHOOTING TOWARD. | a giant fivepiace : with a “mantel that: 


50. A 


‘ FISCHER : ‘ , 
S Bullshit, kid. You're walking 
-Jaround -this house like an ‘open. | 
“ ferve. ©“When-you really do.hit 
“ gomething it*11 tear your... =) 

- dnsides-out,. This. place: isn't 

‘ealledHell House’ for: nothing,.- .: 
you “know... “So. you'd. dama ‘well | 
‘better. learn: ‘to: protect your-. ; 
self'or ‘you'll ‘just-be. another... i. 
cvictin’ on the: isis ee, : 


“DINING HALL. “LATER. 


0" péaches | tthe: ceiling. In “the. centre ofthe. ‘hall “is “a: forty- 
:.foot.table with thirty chairs, around it. - Spaced at: 


.intervals- ‘above the table are four. hanging sanctuary lamps. 

“The four are seated at the far .end of the table, BARRETT . 
: at its ‘head. .°-CAMERA MOVES. ‘IN ON the’ table, their voices 
2 eeeane in. a AUDIT EE ys _ FLORENCE ais” pee Riale ams at waters 


: Sh etee “BARRETT - ate is 

: “Well, “I must ‘say that: the touse 

has scarcely lived up to its re 
_pepatation ‘80. far. ne 


; FISCHER | 
(looking ‘at aca 
: _ « plate): : one 
“re hasn't taken our. tieasure yet... 


Boe as "FLORENCE _ 
“= ‘think werd be mistaken to: 
. eonsider the “house. ‘as. ‘the 
“haunting © ‘force. - “Quite ‘evidentiy,. 
the. problem is ereated vy : 
SN oe ha oes Survey ins: Personalities. 


The look BARRETT gives her, makes. her smile’ a ‘aitties 


: “FLORENCE 3 
You: still don't! escent, survival, 
oi take it. : ; : 

BARRETT 


“It's: a _sharming notion, no more. 0: 


“os @ HELL HOUSE" ~ AMENDMENTS - 25.10.72. 
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x Phe CONT BD a 


‘Have’ you are alternative to » offer? 


as  Greten, 
aay? cappesties: of our. brains. 


eee "FLORENCE ° 
“(pauses witha 
a ‘forced, caite) 
Wetld See. = : 


Tadeed we ‘ahall, Miss Tanner. m. 


ANN speaks to. break the’ ‘tension. Te 

toe ee thie “Rowse ‘puilt? 
on ‘don't Know.” I ee 
‘(ooking at. hin), a 


ey gesascs ‘Emeric. Born. March 23, . 
- 2.1879,°-the “‘4rlegitimate ‘son of. Se er ane oo 
rr American. munitions whaker.<' ee a Pe ge 


a 


32. 


7 oo CONTINUED: 


me 
“what aid’ he look» ‘Like? 


For erased moments. ae ‘appears. that. "FISCHER does not : : 
entena. to. 0 on. anee he. Sontinues.... . eR S ot SE ates Bo oe 


"astonishingly. green eyes. | a 
forehead is -broad, his: ‘hair. aud. 
. “‘short- trimmed: beard. jet ‘Black. 
‘Despite his ‘handsomeness, his : 
is a: ‘frightening. visage; the = : 
face” of- some’ demon: who. has. taken 
on a mnan: aspect." : ; 


“FLORENCE | 
» (impressed): . 


FISCHER 
His second wife... - 
oe (Pause; ‘looking: Bay: Ate 
hes Boyt y . “She hanged | herself from one of" 
bean, et Te jg) those. lamps; in. 1927." 


- His. words have, a chilling’ effect on them. BARRETT ends it~... 


Of: The: Roaring 
“he: ‘was called. SEE 


Giant, 


UE ene: saeattet 


oh “FISCHER ee ee a ee 
‘New. York. “London. = ‘Paris: “Berlin. - 
Vienna... No specific course of ;- 
. study... ‘Logic, ethics,. ‘religion, 
= PEE nor. paychology-. eee 


a BARRETT - Ae 
haat ‘enough: ‘with: which’ to 
"rationalize. his. actions, T ime gine. - 


| SHELL HOUSE" AMENDMENTS ~ 25.10.72. 
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La 


“He was'a geni 
(pause; | with:a.: 

"0. pumourless | smi) 
of « sorts, ; : 


. 7 Wrong. 


| Gane: to. ‘oes: ee 
cs" @HRIS and FISCHER. 
Mo’ ‘oo ufrem clashing now). ee 
Wat ‘did ‘he do. ito talks this B cniesal / 
80 bad? Pinta tote feet 


an FISCHER aes 

(slowly; with ancreasing | 
Oo rho: emphasis). : 

a Doug addiction, “ Aleoholism. _ 

: > Bestiality, Mutilation. |... 
ne Vampirism. (Neérophilia. a 
Cannibalism, — : Hee ‘ 


75. PULL, SHOT 


| 75s CONTINUED 


ANN 
ral ‘(euaaas shaken) 
How did it end? 


FISCHER | 
(coldly). 


ae it had ondees would we be ae 
ne Bere? 


cae is’ about to. end, “tie. “Fischer. ; 


" PISCHER onty « amiles ubjousiy. “ANN: swallows, staring | 
-at bin, = 


(ase to. ease: “the 
a : atmosphere i 
“4 What ‘happened. to Belasco? 


: “ PYSCHER ae Bs 
ae No one dmows, : ‘When relatives’ 
‘of some’ of his guests had the 
house broken into’ in’: Newsmher, 
_ 4929, everyone inside was dead : sents 
“. from one.-cause -or another. Grud SNe eeNa 
“Twenty-seven of. them, 20: re : : 
woe “(as ithey..react to this) aes 
a ‘Belasco Was: not, aOR ‘then. ae, 


Bae u ~-PLORENCE:- ; : 
ve re no one’ objects: Ita like. to. 
. try a deca tired ‘tonight. 


= have ‘no ‘ob jection, 
Sagan's = 2, et : 

pee ‘Would: ‘you care ‘to sit “in ‘an 
the. morning: die ‘Fischor?, 


; “rtm not Sarr ae mee 


a 2 hep behoe. all. ‘peated. round: “table. 
ae SUPER IMEOSE? &. Epo. re 


LOSE ON HEEAL, ‘BUST. eae 


¢ 


fi. “PANS "TO. SHOW her’ moving ~ 
howard | the* ‘round: ‘table : ‘at which the7otke . three are. waiting. 

“2n addition to. the: equipment. already mentioned 

_ now,” also. a’. contact store: an’ electrosoo} ‘inet 2 


"76. 


35. 


CONTINUED: © 


\: dnfrasned lights,’ ‘eherticmetars,. a hygroscope, : a sthenometer, 
a. phosphorescent. sulfide screen, an electric stove, a box 


of vessels and tubes, molding equipment and cabinet equip- - 


ment: ina box. There - is also : a | Soa of: water. and a 


a glass. 


"7. 


ANGLE ON. TABLE 


4 . - FLORENCE ° 
rtm ready es 


BARRETT. 
“Cheta rather: do ~.. 
this some place else) © 


Te ag . oS gowtee ‘certain this equipment 


ian? t SOTRE. ‘to. ‘bother yon a 


“FLORENCE ete F 
Not at. ‘all. ’ For. that matter, at 
“might prove valuable. ‘for you to 
_ switch.on-. your: ‘tape recorder 
when Fleurette starts to speak. 
. (To ANN). 
_ Your husband ‘has... explained Go 
ial ‘that, Tim a imentay medium? fe 


oars (nods)". : 
And Fleurette is. your guide? 


; _ FLORENCE 
oh a alg guide, yes: 
: ANN. - 
A exanen woman? 


; FLORENCE ae ; 
et A: little ‘girl... -They' re. very: 
. spiritual,: you know.” Guides - 
/ are usually. children. Or Red 
Indians. ° Orientals. too. 


ane “ANN. 
; “one et Nye 
BARRETT smiles ae ‘her expression and awitones off ‘the 


lights; There is just enough illumination from the fire-— 
place to see ‘what. transpires- ‘FLORENCE | atte: aS the “table . 


. and. eeaepe: her: hands” on: her ee 


eat: 


77. SONTINUED: . 


a ES “FLORENCE : : 
a. Spirit of Love. -and Tenderness, 
. we ‘gather chere tonight to... - 
“communicate with those who walk 
in this house dn torment. “Help 
“us “bridge: the chasm of. death. so. 
‘faithfully that: pain may. be ff 
“ . ‘transformed ‘into joy,.. _Sorrow into 
peace. | “All: “this. -we ask in. the 
:* mame of: our Infinite. Father. ee eee 
ude fo we 


78. FLORENCE 
cn emeta, ‘to: ‘preathe. ey eepiy: aictng. passes an front of 
.'.- her face. Soon, she begins: to..rub both hands ‘over her. 
- arms and shoulders, down across her ‘breasts and over ‘her 
_ stomach and thighs, her ‘lips parted; her eyes half crosses 
‘her. ‘expression almost. eeneuat: Sees 3 ape 


79. ANN AND BARRETT. 


ANNs. eyes. widen,’ her mouth opening . a ‘Little. as she watches. 
POHRET potest aan smiles. ieee te 78 ? ae Ay 


ietening FLORENCE Chis’ face stonelike. 
81. ANGLE oN -FOUR. ; 


- FLORENCE. has stopped. rubbing herself. Her hands: lie . 
:flaccidly.. in her lap..: Her arms and legs twitch... ‘slightly.) 
“Bat by, bit, her head leans back ‘until. it. ‘touches ‘the chair... 
She! draws. in an extended, “quavering: breath, . ‘then. is. still 
: ‘ “MOVES: IN. ON her. “fade. ase 
veyes. ‘clos ny her: arEeeeten childlike 


ee : “FLORENCE 

“de ‘m! apneic: Fleurette.: 
ie They stare at her an ei 

Seat appa Pieuretie.: | 

See 2 “pans. 


“Gedetag) 
ae Good L eventing.’ : 


ad 


oN ee "FLORENCE | 
Bon ¢eie 


fae BR 
“B%. CONTINUED 00 8 a ee a eae 


- age ‘BARRETT. 
11 you —S aa Realist, please. 


oy arrreces ae a 
ig ch French accent) a 


“I-am happy to. 
‘gather ina’ circle | 


Death ‘4s but 
‘without end. \--. 


“38. 


82. CONTINUED: . 


BARRETT | 
Q Custer baat” 
“Do ‘you ‘think we. et 


ANN. lowers. her. ‘head; ‘pressing her -aape together as. FLORENCE 
interrupts: egaine eS ea ee me: 


“Miss aaaner says. oat. on machine, 
iget her voice on: ‘ribbon.’ :. Ido. 
ance know what ‘she sane ok, 


LP: (beat; surrendering). . 
Right.” : : 


ee He: evicchos. on’ ‘the tape pecurder ‘end: ‘pushes: “the ei cecéncua oe 

sctoward FLORENCE... . He ‘opens his mouth to speak.-. ‘Suddenly, "| 

‘the CAMERA MOVES IN. CLOSE. ON FLORENCE's face as. she. turns me 

- to. ity teeth: bared, eyebrows ‘pressing. done a sound of. : 
disapproval: in her. throat. Bee Pog ace 


bos FLORENCE Saree 
‘phis is a:bad house. MBESCe: 
of ‘gickness.. Bvil... be cetee 
.. (Pause; tilting her 
: “head up suddenly): 
“There: ‘ds © a man here. 


83." ANN, BARRETT AND FISCHER. 


’ ANN drawing back : unconsciously, “looking where FLORENCE es 
pcan tee: : ae othe Bie : : 


FLORENCE! ‘ Ss. ‘voice oe 


On ely: 
‘Yellow teeth 


“Bk. ‘FLORENCE. eo Say tae, 
As she speaks, CAMERA ‘MovES UP TO the s spot shet s | looking tne 
me "FLORENCE | 
Bent. ‘over.- Twisted.” ‘Like an 
animal. - Mgrs tah dR 
:85.; Pr FISCHER Reece, 
Sharia at ‘the ae 


"FLORENCE! vorce: PaaS 
“Breathing hard. in pata: So. sick. “ 
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87, PISCHER 


‘No good. He's been “here too torig. eos aaa 
He doesntt listen.» pHa. doesn! t Th gg ahs Cua 
vunderstand. Ears ae 


“| 89. CLOSE oN FLORENCE, 


: She touches her ‘beupie’ ith ad ind. x 


F 
: ‘(eartoesly)-? Pee ae 
Limits.” Nations. - ‘Perms. 3 ot ‘do’ mae ee 
not know what ‘that means. 02.0)! 
me Extremes: and limits. — ‘Terminations. i 
: Extremities.” aoe : 
ae. (shaking | her head) 
: 2 Not ‘know. Mc 


i ‘she jerks. around « as: ‘though someone has grabbed her: by the. 


ANN abharting: As. FLORENCE aka. 


8 ‘CAMERA PANS TO-her, | 
ae passing 4 FISCHER ab gd atien | aah Pon een 


st tee By " FLORENCE'S Vorce 
MG. Go aways. - : 
(grunt) ae 
- Young man...’ Says he. mst talk - - i ae 


/ mast talk. 


oe CAMERA STOPS, ON. ‘hers: “She Pry ee for several ‘mcinerits; : 
. Then,. abruptly,. ‘she begins to: ‘speak with the voice ofa... 
ey young ‘mani ;* looking": “around the table; . ree still. closed, ; 
ree one | of rabid sere : te tas 


"HELL HOUSE" ~ AMENDMENTS - 27.10.72. 


"NEW PAGE ho. | 


ae FLORENCE . ea Ee ee 
et ‘don't ‘know’ you people! why. are: 
you here? --It does no goodt: ‘Nothing :- 
ever. changes; ‘nothing! Get out of .- af oo 
there or I'11. ‘hurt. “yous. ‘cantt 
. help, myself! © God ‘damn’ you. filthy - we 
“sons of bitches, . cant: hie see. aim isan 
7 peapieest : on Print gh Aart 


1. ANGLE PAST: FISCHER. “TOWARD, ‘BARRET?. AND ANN. 


Da eat BARRETT interested in’ this phenomenon, “ANN notices and: 


me sec igeen Antently at ‘FLORENCE. . 


So pr oppNerts VOICE” 
fon don't: want - to “burt 708 but I mist ne, 
“2 Tmust!.. : : 


- 92. CLOSE stor. “FLORENCE. oe 


~~ GAMERA’ MOVES ‘IN ON ‘her: savage oxpreasion, her Lips drawn 
Saas back from. gteuching teeth. : a as 


: a eee FLORENCE ; : 
: Get ‘out: of this house before 


“ZT kill Yeu all. 


: "anemma ” ZOOMS ‘BACK: on the table: as a series. of oud, See 
 gteerere RAPPINGS: eee y. Pegine “ ee . 


FISCHER looks ‘startled; “ANN..alarmed; “BARRETT . suddenly - 
fascinated... ANN'!S voice is drowned: out-by. ‘the - chain: of. 
oa _ sevage | “BLOWS. It: "sounds: as -‘thotgh ‘a’ ‘berserk man ‘is. 60 
: “pounding | a hammer. on’ the. table: top’ ‘as hard and fast. ‘as “he 
“Came | Reet ee 


What's that? 


"HELL HOUSE" - AMENDMENTS - 27.10.72, 5 


a ee NEW PAGE M1. 
oh, ‘THE FOUR. | PO ee a 


any stiffens looking: down. a aa 


ae fa. 
; Itts veer cone under ‘the - 
“table. ie ‘ : : uo 


Meapecetae: decline, Strictly 
‘tactile; ‘no instrument reading 

‘yet. -Phenomena commenced with. 

. series. of severe percussions. oe 
.. Miss’ Tanner .reacting- erratically. as 
’_ Trance state retained but ... : 

variable. Possible confusion at 
-enset of. unexpected perexces TG 
: phenomena. : 


The -RAPPINGS. ‘guddeniy atop: aod FLORENCE atavta: to. groan. a 
- - CAMERA | MOVES “IN “ON eae mbeupelys she™ sits up; opening = 
° pam eyes. ae : : 


: FLORENCE: 
” “Ger own voice) 
ie . 


“95, ANGLE ON THE FOUR. . 


“sees ‘the micro} one}. 
disappointedly, oe 
“OL. 


er He  eeltchew: off: ‘ene - tape: cpeccraes ‘and: ee! on. a , Light, nae, 
i) FLORENCE: averting ‘her face from it.’ FISCHER pours. Her a: 
» $ glass* of:-water. and: she a@rinks ‘dtedn:a. single” swallow. ~ 
. BARRETT starts. to. check his: eqetpaent to see it eny eg 
omen was ‘done. ee ; 


re FLORENCE © 
“(te ‘PISCHER). 
: “Thank you... 
asi (To Baber) - 
‘What. ‘happened? : 


CONTINUED ~~ 


at 42. 
95+. CONTINUED - 


+» You started manifesting. © 
Physical ‘Phenomena... = 


he SSE “ PLORENGE CRE ats 
=. don't understand. mg i ey ha oe gis 


: So. dives this house.. 


- They wateb hia as. ne atoddes” aways. ‘ANN: aiecces at BARRETT : 
“but he deesn't notice.’ . ‘She looks at FISCHER - -again, ohee 

a FLORENCE is obviously disturbed.’ ‘Foresbly, she ‘shakes 

a herself out of on a MOVERS. AN, CLOSE ON esha an 


“goats will, ‘not mine. 


God. may not have’ too, euch 
_influence: con eee House 


INT. BARRETT'S ROOM | a 


se Meas. the “door da “a: lacks. carved. ‘ped, next. ‘to: $t: a “tebe 
“witha ‘lamp end a French-style’.selephone on: it. : SEN Bolaes 
lies in the bed. <BARRSTT. cones’ . oak. OE the: bathroon and Sees 
Catekia beside her, eer aig : : do 


: Back ‘to nemmal?: 
Fo ‘(as ‘she aaa : 
Tope: ‘pounding noises are a bit = 


“AMT 


‘BARRETT - 


“tm mot. In fact, I'm not at all 
- pure about Mr. Pischer.....0F Laced cpa 


96. CONTINUED 3 


1 give youa hint where ; 


A presse damage. “We- are ebdotine down ‘at from ‘the. ie 

. shower | Jet. - FLORENCE'S - face is turned into ‘camera, | The - 

hot water from the shower jets. into. ber- face. iene enjoys: 
ee moment . ‘then | ane: bla camera. | . we ee, 


Fe Ph as we : em mo: 


_ 98. INT. FLORENCR?S BEDROOM. ee fig ghe i DONE es ; 
im anise pect : ee 
a FLORENCE. ‘enters, - ‘wrapping large ‘tower1ea robe: around © ' mA 
her, “She rubs herself dry with it. Lays on the bed gat ghee. 


ior and thoughtfully ‘continues drying her body. 


“of ae et 
es There is. a ‘epund, - she | ‘turns and° we: ‘see. ‘the door slowly, : ” 
pen,” “and then quietly. close. vee qe’ 


Footsteps start towards her. Le 


i fhe! breathing” ‘eotitimias: 
. There. as. @: Batise ¢ 
‘even’ = tadtamayed,. 3 


» then, ‘her, ‘tone ads 


: centrates . -. 


: Who - att please, sete 


A pause, ‘there te no “sound xcept the: breathing. 


“FLORENCE” ie : rae 
Are’ ‘you, the ne. ‘who’ warned us to: get out? ae 


S “The ‘pound: oe ‘breathing qatekens. 


: | FLORENCE closes: her ‘eyes, : 
“concentrates. i" se ee 


433. 
98. CONTINUED | ve aa as ie 
eee Ws BLORENCE. he 
- — qe is. you, dente. at? oh 
- Te ‘wreathing becomes’ ‘laboured. eat - 
~ _ FLORENCE : oe 
“You must ‘give. me. some, aigal | : 7 
teil le. 2 {a pause). Beda: z 
Let. me. ‘help’ you. ‘find the peace. ey : 
ra : bats miel Fest ‘ d a 
ted Bob is heard. - eae ; VP te Ce 
ae FLORENCE ‘casts. ‘the. bedeiothes ‘back and moves. to got out ned 
of bed... : ae Sieh, 
ey : FLORENCE Debug uh en, ee 8 pg : 
: ‘Youtre ‘not. ‘Belasco are you? aA, ene 
(her hand oes tov-her ene 09 
; oe oe ayes): 2 ok. et ee wiht 
- -Sueh nami youre § nob A ay 
‘Bela co iat feel yo peneutens : : 
‘You're. ++ Daneel : 


- She gasps: as ‘the. pee and: biankees are guddenly ripped: - : 
: ‘from: he’ per ‘ea. “af. by, unseen. hands." . There is a chuckie. sity 


aed ae -PLORENCE | 
“Peet ‘better: MOW? eS 
ao as (again the aie 
\.. £f you're all ‘that clever, 
“. why are you a prigoher, an 
Bcc house?. ‘ste 


= La ‘table lamp flies ‘across. the room. ‘The. table overtimns: ; 
. footsteps. cross. ‘the. room-~'the door flies: open and: slams 
-Itls ag if'a whirlwind has gone through the ‘place, 


- DELETE SCENE NO'S 99-101. © 


OF lee 


eer Tee “CLOSE ow FLORENCE 


‘As: | BARRETT’ ‘spoons. some’.on. “to “nia plate. TITLE: iecenber 22. 
“CAMERA | WITHDRAWS to SHOW him “and: ANN at the table, “having | 
* breakfast.” In ‘the Bege: is ‘the ‘archway. leading to: The Great 
‘Hall. : ‘They’ look: ‘around a8. “FLORENCE: APERARS -Mpprosebing 
aoe ecietees ane eae . 


: : FLORENCE 
Good | morning. — ae 


Mgabetner “to ANN) - 
“Did ‘you: aleep’ all Fignt? 


Fiae. aud yout 


(As. ‘hie Gales : 
“oa small: “portion). . 

“x think: Ivhave.a ‘partial: answer” 
“to. the. haunting, | ‘Doctors... 


“) BARRETT 
: “a ‘bit startled): 
Do you? 


"CONTINUED: © ~ 


Oo ANNs ib hand - ‘Sreseea as she” ais. Lifting acranbled eges: tio. wee 
agi wouth. ‘with: her. ‘£0 a Be os Foe ay 


“DRAWS ‘revealing. the-. ‘simple; 
‘opening: ‘of it ‘covered by’ mosquito netting ‘with: small- ‘bells: 
“attached to ite: -FLORENCE : ‘is: sitting. onan ‘armchair ,- oe: 

/ wearing: a-pair. of ‘black tights ‘anda: ‘black smock, gleven i 


. ina “pot ‘on the. electric: stove... Finally, CAMERA REVEALS © 


_ speech ‘commences 


7 


aces - FLORENCE Tet ke sae a IN 
2 Yes. That young man who warned ee ce eae 
_ as during | the: sitting. oN 
“{Beat)’, 

‘He! came: it jcmy. room last night 


“He's Bel acots gon. | 


“A beating. toast; - 
oo easually). 9-2 ikon 
- Diaatt, know. he had. one,- - 


a fos hott FLORENCE’ oe 
Vis. ‘He's here = very young ae 
.and very frightened. And,-. 
: because ‘he's. frightened, very. 
|, angry. very. hostile. I believe. 
“if I. can ‘convince. him to move: 
OR, a& good portion. of. the ~ EGP Cute 
haunting ‘force saben be’ eliminated. 


fae te 1 ‘BARRETT. a 

° » ~ (casually) wa TE, hy 

- De it then, by .all means. I. 
"suggest another sitting eee 
... under scientific sonditions . 
‘pate: laptaeeeee in 


: CAMERA WITH- 
ded. scréen,. ‘the- front. 


on both hands held. palms down .on ‘metal plates attached to 
the chair arms. Shé has on. special shoes. which rest.on a 


pair’ of. ‘floor : Plates. In front: of the cabinet is a. small. 

“table on top ‘of ‘which’ are a tambourine, | ‘a tea. bell’ and‘a’ 
"bowls |: -WITHDRAWING. CAMERA reveals the rack of red: and 
“yellow lights illuminating the cabinet dimly, -two, cameras 


on tripods. pointing at. the. table. and. melted: paraffin wax 


BARRETT | with the tape recorder micophone in, his band. His. ! 
Almost ate the Beatnaing of the shot. ROE Pe eg 


BGs: 


- ,106.. : CONTINUED: .-.. 
: AP Steg eae “BARRETT | oe me 
“Mwo-thirty-eight. p.m. Miss 
Tanner in apparent trance. .- Pulse. 
“rate 85.° ‘Respiration 15. -: Four : 
electric contacts Maintained. 00.” 
No change’ in temperature,’ steady ee 
: at. 73s 22 degrees... Dynamea ster: 
8 - 


“Both @ of. them: staring at the, o.5. ‘medium. 


vate “ BARRET?''S ‘VOICE’. 
ES tyueecene reading ‘decreased. 
“to 1,823 now. * ‘Temperature = +. 
- Jewering - now at. 69.6 degrees. 
Pulse rate.-9 13. ‘and, rising. 


“ean, PANS: to FLORENCE. isles back ‘pgatinst: the chair, eyes. a 4 
abut, Presthies faster, and faster. “Moments pass. : 


ee eee foes ‘BARRETT! S VOICE» rue ace 
Temperature. drop pow 12.3. degrees... ea: 
_, Dynamometer ° ‘tension reduced to. 7 
L779 s: Pressurometer fRegative.. _ as) 

. Electric contacts” ari matoceines:, 


“108. ANGLE. on ‘THREE 


Watching: FLORENCE; BARRETT " checking his instruments. 


ANN, star bias t e CAMERA SHUTTERS CLICK 0. ore, CAMERA PANS 


“Infracrea a broken, ‘cameras 
activated os es 


The film winds itselt. automatically. 


ae oe CLOSE. ON BARRETT... 
| poy ee “BARRETT. ; 
ew Gnderourrent: of. 
a excitenent in ‘his: 
o wotde). : 
“Evidence of EMR. “commencing. 


: re = 


(110. FISCHER 


“Turning toward ‘BARRETT, curious, 


oe itis ~ BARRETT'S Vorce | . 
Medium’ s. respiration now "210: 
Synamoneter. + 1,460. “Temperature. re 


har tpcke backs at FLORENCE,” ‘Soca, ‘she’ sterts to dean’ we 
| forward as: af. etiavin we acne whe's” seeing: ns 


Gav MOVES. IN. ‘ON. ter vt ght’ baad. |. Threads of: Deke white 
viscous matter: are. Soetee from the. fingertips cesta 


a ‘Teleplasm forming.’ 


Lees ‘ON: FLORENCE''S: RIGHT HAND. 


* fingertipa of both “hands - mie ; 
E antes into. ‘two’ asses ieee 


: The ee: otrandas: join. “and: hecone’ one: greyish, filmy. tentacle, 
ootitet eats longer, pipeling: in. the ‘air. al 


“AaB. 


“ans. ANGLE 3 PAST BARRETT. AND “ANN. 
ge ae 


eae bell. and: tambourine ‘ 
: in Saveey: af. specimen retrieval. 


FISCHER and ANN. glance § ‘at. Bim: oe 


“ANN ‘stares. at. cia? éaased: ‘by. the: calaness:. of his. ‘tone. aes 
Then: ‘she. looks: ‘back at. one feiepieety > Gage igen 


“116. ANGLE On TENTACLE 


; Starting io rear. up ‘slowly like: an. ) eyelens, serpent. 
:. Moments pass.” Lory : ots Ps 


oo BARRETT’ S. “vorce ° algo crite ee 
/ “‘Legve' ‘a specimen. in the bowl: : bee ee at an 
please. © : ree 


Spwe | gentacle. mnduistas: in: tee irs ‘the begins | to. stie ne ake 
toward. ‘CAMERA. until. it. fills. the. screen. . Fee ee ue 


a7. ANGLE PAST ANN, - TOWARD ‘FISCHER AND ‘BARRETT. = 


“she. ‘stares’ “at. “the: tentacle with: unblinking eyes. Her ...: 
throat: moves. : wa 


3 118; “MOVING § SHOT. ~PENTACLE. 


CAMERA WITHDRAWING FROM. at as’ it’ “glides ‘through the: fees 


: ‘BARRETT'S. VOICE: 
‘Teleplasmic: stalk through net. 


| meter ‘Yeading: “15,340, : dropping.” 
steadily. = “Respiration: 240. ° 
Electric: contacts erat i 
maintained one : ce 


“119. PISCHER mick 


staring. at the tentacle, repulsed by ate 


120. SUBLIMINAL’ SHOT: | THE BOY. “FISCHER. 
; oa similar extrusion ‘from his mouth. 


: ‘apa. 


ing ty: at recoils, Fearing: ‘Like ais 
a. aeroenk. aera “The. cosat; filmy ‘member sways back and. 


undersea plant ‘andulating - an. ‘the. current»: 


J shke: looks : at him, ‘newly impress ae by his: calmness. He. : 
< “Looks * at ‘the EMR Recorder and-smiles:: ‘excitedly. “CAMERA: 
- The, needle, has. Pcdalest the fa mark. 


pease dowe to. the: ‘powls: it ‘slithers across. the rim, 
egeatts a. ‘little,: then begins to coil ‘itself with alge. 
rapirellin ee Baer oes has” eaties the owls. 


e 125 


“126.4 ANGLE on FLORENCE 


- pARRETT ENTERS FRAME and’ aaa the. ‘bowl off. tha table, 
moves’ QUT,-0 


sets: “the ‘bowl’ ron the “table 
¢ :. FISCHER 


' Speeimen retained in bowl. No? * 
odour. Colourless— and ‘slightly 
Sioaiegon Pas ees ; 


er nacien i. 
Barrett. B eae 


BARRETT ‘glances at him, ‘then: toward, the eebinet. “ANN® 
; as! she se s what's. nappening... ; ead, tees 


50.” 


928. Pov “SHOT. | “FLORENCE 


CAMERA MOVES IN ‘FAST. ON hes peels kovcas ‘the ‘pottom halt 
ot ats” a: cloudy mass is starting to form. | : 


Jag. ANGLE. ‘PAST BARRETT. 2 TOWARD "ANN: AND. ‘FISCHER, : “ 


CLOSE. on FLORENCE 


+ é: formation” “gn ‘front of her ‘face ‘now:  Seseubien: a torn” Z 
ins: handkerchief, | ‘the: lower part. ‘of which hangs ™ ‘down in’ -- 

‘shreds ‘The upper. partis starting. to. ‘yise,- suesnctee wre et 

: with a: swaying: movement ,: obscuring ‘her: moses MAVANS « . 

. upward: toward nes yess. pee 


4231. T THE “THREE e 


The: Sektplaamte Seematien: ‘covering. “her eyes ‘now, moving 
ia upward: toward her. brow. :In‘a few moments,’ wher’ face is. 
“entirely. ‘cloaked, the teleplasm: like a ragged: veil 905s 
: through which her. pale, tight, features, can he: ‘geen. Now 
othe veil: starts. whitening... ; pong ies ae eee: ee 


é BARRETT 'S. VOICE ‘ 
Teleplasmic veil ‘starting - 


: r be oggy “greyish hite shroud: 

ST EDEAGS. To SHOW the bottom of the dingy: fabric: et 
descending. toward her lap, Lengthening into a solid tein 
' several. ‘inches wide. As at descends). fit. Regine to, ‘take 


| On colouration. 


ie ~ BARRETT'S. VOICE eee 
*Senarate filaments. extending — 

downward, reddish hue. eee 
“On Brevaesss (oo - 


“433. ANGLE PAST FISCHER. | TOWARD ANN ‘AND. BARRETT 


ome Ts face like. that of a statue | ‘as. fhe e watenes. ‘In the bee. 
- ANN observes uneasily: ; gas yaaa TE ye 


Stretching: ‘tissues ems: ‘¢6 be 

“inflamed, = Getting brighter - 
brighter... ‘The colour of open 
‘flesh. mow pee 


ANGLE on FLORENCE 


BARRETT. plences’ over at beso ge notes ‘hen: Jesprgator; | than 

‘s Leoks. back: at: FLORENCE.” CAMERA - ‘MOVES. IN ON .FISHCER asiey 

he stares ‘at FLORENCE, ‘repelled by. the sight. and’ ‘the. ; 
memories, ate evokes’ from Eisaeperat : ; tog 


136. 


“The sheoud. ‘pecor ing’ more. “gibescent™ ‘every capnant a starting’ 
to. resemble. ‘linen ‘dipped in white paint,. transparent: in: 
some places, | solid in: ‘others. Veil-like: strips and vis 
patches are beginning to: appear. at ‘other. ‘spots’ on her? .2") 

body = her right arm. and leg, ‘her’ right. “‘preast,* the ‘centre’ 
. of, her: lap. : It looks ‘as ‘though ‘a soiled. bedsheét ‘has. been. 
* dipped ‘into: some iridescent. liquid, then torn: ‘Apart, the: 

vu) fragments * thrown across her. indiscriminately, ‘the largest :., 
oi: piece: settling. ‘on. her) head. ‘and. shoulders.:. “The. ‘teleplasmic 

. sections: start to’ ‘coalesce.::: Bit. by bit ‘they ‘start to 
/ assume ‘a __shape.', ickitel filament “now pale .again,: ‘looks: 


* stewiys. a . figure forms, white: earbed in a “shapeless: robe, 
7 "sexless, - -incomplete, its’ hands. like rudimentary: claws. . 
i. There: is a: mouth o ‘the. mesa two. dark. opens. aee. pBOBEEA TNS 2 


“i two: “elementary. eyes. 


ae ope? ee ey 
Be “Teleplasmic. figure’ permed 2 
cto: (Beat) ak Re Roe 

cAepercecttys « 


52. 


JAS es oe ; 
He breaks off as the  pigure ‘CHUCKLES. CAMERA’ ZOOMS IN ON. 


_. the unfinished face. as it begins to laugh, the: mouth 
|. ummoving.” It: is. a. Folane: ianen ‘deep. and resonant. - 


(238. “ANGLE: or THREE 
CAMERA DRAWS’ BACK ‘SLOWLY UNTIL 


Staring ‘at the eigae 
he figure's- head ‘is’ in: f.ge0 5 It: turns, | ‘the : ‘figure’. 
appearing: ‘to leok. “at. them ‘one “py: one. ANN. ‘ts last. 9 The. ae 
ein keeps leoking: oi her... She draws back in wher chair. 


“‘Suddeniy;: ‘the figure: ‘shoots. eowara ANN, “CAMERA FOLLOWING. 

ANN" ‘shrieks ‘and, she throws both: arms across her «face. 

- With-a-noise: that ‘sounds. like ‘the snapping’ ‘of a giant - . 
rubber ‘band, the figure vanishes.:”. ‘FLORENCE ‘tries eur in. 
‘-pain:o.3. PaScHE Jumps to his. Eeehe s 


‘BARRETT 


Hod a) 


a FISCHER tard: pigialy’as. BARRETT rises’ vanarmeres ‘to. the 
‘cabinet, “CAMERA, WITHDRAWING UNTIL FLORENCE's head is. IN... - 
-PRAME,. ‘BARRETT shines the red béam of his pencil flash- 
light” into her. nee feels™ the pulse, ‘at. her Bee es, : 


turns. away. : 


2 cams 
(Nowe oe a 


escuan” pours a glass ‘of. water, ead: Heine. it “to: FLORENCE 
(aig, BARRETT. returns ‘to: ANN, ‘whois. sitting frozen in. her. 


You all: right? 


“She nods - a “Little a he pats. her. should 


: “BARRETT - 
2 That a ‘girl, ” 


As. ‘he Sioka up “the. ‘Widcrophons: ‘and starts talking, CAMERA 
MOVES IN: oN the : EMR - ‘Recorder, Jt : eB ; 


a a ans ne 2 * BARRETT... : 
Alay a SMe eas ES ae Lo Miss. Tanner coming out ‘of trance, 
wy cae eee “premature “retraction of ‘teleplasm. . 

; “gausing brief systemic: shock. ". - 


jp, Conpinaden/6£- sitting: 2. 43 aie 


The needle’ on. “the: Recorder. points, “te kos. 


53. : oS 


139. INR. BARRETTS BEDROOM. INSERT. _MICROSCOPE- sion. 


-“Motionless: ‘groups of shapetess: ora: “and: “groups -of. eval at 
‘and - polygonal bodies. GAMERS, ‘PANS ‘SLOWLY. ACROSS - them. ; 


ako. cose oN. ANN 


: “As she opens tier ‘even. Turn ng’ her head on ‘the pillow, ee 
wef ane, Racaped across roe eee ass ee ip By 


ent over a microscope. §.— 


hve PAST BARRETT. “TOWARD BED. 


oe ANN rises “and walks to. the: ‘tables “BARRETT looks around ee 
Picts a aed es : Ee ate ales PET taps ab Ste Shee 


Oy seen for what I did before. — 


Sr eat : “BARRETT. 
mo No problen. ‘ 


St Se re + ANN 
any spoiled your sitting, Saban't I? 


Pe ae “BARRETT oer : 
“Not -at-all. I couldn't be ‘more 
satisfied. — 

; (Gesturing toward 
microscope): 
Take a. look. 


She: bends over to look into the » eyepdeces | of ‘the. micro- | 


ss ar: » BARRETT 'S. “VOICE 
A specimen of that: ‘teleplesm 
prope: se. in. water. 
‘ (Beat) 
You! re: ‘looking, ‘at Goaelomerates 
of ‘etiolated, lamellar. cohesive 
‘bodies, ‘also single OES of 
waried.:forms resembling eS 
ee without, nuclei. 


ee ea 


1) ee “BACK 70. ‘SCENE, ee 
+ ANN ‘Looks at him, stretentoteced. 


- Would’ ‘you! ‘ike ‘to run ‘through 


: (chuckling): 
eee ‘showing ° ‘off. 
(ui (Beat). 

ALY: right,’ wetll simplify ait 
Say..the ‘specimen, consists. of 
‘eell detritus,’ ‘epithelium. cells, : 
‘weils,— lamellae, filmy: ‘aggregates 
isolated ‘fat srainsy. mucus: and. 


tase seins it? 
; ‘(Pauses séemi- ee 
ae “humourously) : 
» What does. ait mean, Chris? 


sists: refer “to: as “ectoplasm as’ 

. derived: ‘almost entirely: from. thi 
“mediums. body,” “the - ‘remainder “being, 
vadmixtures from the .air..and the" 
‘medium's costume - fibrous ~ 

: vegetable remains, . bacterial : 
gpores, “starch. grains, food and .: 
dust: particles, etcetera. “The: 
bulk: of ate. how ; ‘ 


“She made Shes eter £ ‘from m herself? 
ees 2. ene : 
“Substantially - = 


Wr 


vlyding: under at a the Bude, POey of-a. man... 
haa ANGLE PAST PACES TOWARD ‘FLORENCE. 


Moments pass but: nothing happens. FLORENCE starts ‘leaning 
“ever ta.see the face more clearly. She gets: closer and 2 


anding.on the ‘floor. CAMERA. 
MOVES. 4 ON the. top: sheet.” : There seems to be a ene 


‘eloser to ity. Suddenly, it makes a. loud noise and the” 


148, MOVING SHOT,” ANGLE TOWARD FLORENCE... : 


-top sheet. flies up into FLORENCE!'S face... “She rips. at aways 
‘The air begins to ring with MOCKING LAUGHTER. 


THE LAUGHTER rises in pitch, taking on a frenetic quality. 
THE LAUGHTER cuts off. FLORENCE looks around, knowing 


- something. is about to Happen, She turns toward the Cone 
(as. angry FOOTSTEPS thud, toward ite ae 5 


"3 “CAMERA: MOVING BACK “TOWARD. ‘the door. with. ‘the poe, of ite: 
ae FOOTSTEPS. ihe door is°flung open so hard it crashes. 
_against the wall. FLORENCE waits, ‘then walks to the 


door and shuts it b gutebtye She turns and returns to bed. 


© She looks at the bed, thfnedts on 4t. She finds net 
ee stroking the, sheet . where the man was - ied = area her : 


on ‘was: ‘wisited by. Belascots. son 
ep cee) this afternoon. fe Pe 


; (eteubnt Soretonsiy) 
were 2 you? oe 


: : ‘FLORENCE bristles ‘at his tone: 7 “BARRED? doosntt notice ao 
: ) ‘this but FISCHER does.. He watches” curiously: as anger. : 
cae irom ‘on. her. fac as: “at dest. she ore eee eae 


FLORENCE: 
wana at never. end? 


err locks a at her.” ‘Seeing | her glare, his eyebrows 


7 (pause) ae: 
Will” what, never. ent : ae 


ae 


‘T52. “CONTINUED: 


fo ae ‘FLORENCE: oat ears 
inal attitude of. doubt. Distrust: 


Beas ao pasmerT 
Distrust?” 


“Distrust. 
con (Beat): Peres 
That: uncomfortable outfit you a 
. -madé me wear. Those light. depen 
on my ‘palms. ‘and underneath: ‘the:.: 
shoes. you made. me wear... ‘The. , 
‘ciear implication that, without. ° 
| your. precautions, I'd more. pene: 
forage eomit ‘Frauds. 


“Yes 


: “(perpiexea) 
Mies - hair 


‘ - FLORENCE. 
- “(cutting in): 2 
“why “should, ‘nediuns, be vexpected 
‘to: produce ‘phenomena only “under 
éonditions which science.’ 
_ dictates?” -Welre not machines, © 
so wetre’ ‘human beings... These ' 
rigid,: unyielding. demands by... 
science: = ue 


“BARRETT. = Eats 
Aeatting in). gts) eget et Sams 


“I'm. hot ca medium’ ‘for. the. ‘fun of: rie peste et 
Dit, you ‘IKnow.. “It's: often BeingpL ee Be 
often minrewar dings. 3 a 


“BARRETT. oh 
| Donte you: think z wee 


:  RLORENCE mie. 

_ ‘(cutting andi. is ake 
; : . ; We Me EES ‘just so. ‘happens. i. pelievess << 
Ty tae ee . that ‘mediumship is’-God's mani- — 
I fal get, Gee Beal BOE eA festation ‘in man.” "When i. speak 

: eae jae >with thee, I will open. ‘thy .mouth 

- and thou. shalt ‘say to° them: ”. - 
: Thus” ‘saith. the | deed: wes 


58. 


“152, CONTINUED: 
eee - at [BARRETT 


(inereduious) 
‘Miss: Tanner meh 


28 “(angrily)”. ee a 
There: as: nothing ia: the Bible’. ey 
nota: single . ecorded :phenomenon 
“which aoes:: ‘not occur: today patent se 
whether ait be. ‘sights ‘or: sounds, : 
‘shaking. of ‘the: house, oF. coming 
‘through ‘losed ‘doors,’ ‘rushing... 
“winds; ‘Levitations, automatic.” ee 
writing or.. ihe speercoy ain’ eee 
tongues.” ae : 


on: the heavy : silence; ‘FLORENCE piste at BARRETT, FISCHER 3°... 
“wand. ANN stare at her.) BARRETT is nonplussed.. To. cover his | -..- 
“ @mbarrassment for. her, he. picks up: the coffee pot and pours 
“. some into his.cup...He puts: down. the pot: and ‘picks up his 
‘cup... Lifting’ it. to: bis mouth, che pauses: Looking: gk mere eh 


Sony hs ce ‘BARRETT. 
° Miss: Tanner, ‘Ihave -no ‘idea et: ' 
all. ‘what's: Becher ins yea but. oer ae 

me assure: yer ree , are 


a CAMERA ZOOMS © IN: ‘oN’ ‘big right hand as the eup: ‘explodes, 
_ spraying hot. coffee on ‘the table. , 


(153. ANN 


3 rking- back in her ¢hair with a gasp. 


‘otaring at ‘BARRETT, “face taut. 
156." ‘FISCHER: : 


“Looking around “the” room tonsely. 


157. 1 Down ANGLE on TABLE. 


“BARRETT ne 
“What - in God's “nams :- a Re 


a. ee 


357, CoNTENUED: 


: He preaks off as ‘the’ lads ‘beside Fie: plate aete gears: 
idits ‘fragments scattering across the -table....ANN jerks /her. oa 
.. hand. back as. her plate: leaps. from ‘the table, flipping over. : 
sand dumping. food across: .the floor. before it lands ‘and. ae 
shatters. She recoils as’ ‘the. top. ‘part: ‘oft her. glass ‘breaks 


off: with a ‘cracking noise: and: jumps. across. the. ‘table toward. | 
’ twists to! 


a. : 
‘plate. somersaults, srateentes’ ood: ‘over: the. See See 
“peaches outto grab. it, then’ jolts. Vback, ‘as the plate. goes. 

flying - across the table | “toward BARRETT...” BARRETT. jerks’. his 
‘head aside. ~The plate scales. ‘past this “ear and lands ‘on. its.’ 
edge, ‘rolling rapidly across: ‘the: floor: wand: ‘OUT. OF. FRAME; it’ 
“. BREAKS: OeBe: “ANN cries ‘out: ‘as. one -of the. serving | ‘dishes... 
glides. ‘across the table. toward ber husband, BARRETT. jumps” seo 
‘BP: ‘toppling his. chair.» He almost falls, : then- leans. against 
: The. serving. ‘dish slides off the table edge.and 
he. floor.” “Mashed. potatoes. splatter ‘on his shoes 
and! erouser carte. -PISCHER is. on his. feet now... He. tries: to: 
‘turn £rom the: table but. is: slammed. ‘against it as “his: chair. 
_-lurches: hard’ against: his. legs.” ‘His cup goes: leaping across ‘ 
pouting. coffee: ‘over BARRETT! s- ghirt: front asi:it>}:. 
: wn ‘the ‘chest... “ANN ‘cries ont again as.. “FISCHER's en 
“eatapulted from the ‘table ) “flying! “closely over. 
~her be “Phe ‘chair.slides back: pacha ‘FISCHER - -and: he |... a 
“crumples to. his Jcnees,. face, a mask -of- startlement. BARRETT,» 
i.) ¥still: Leaning on the -table,: ‘tries. to twist the hatidkerchief ©. 
‘.areund . his’ bleeding thumb. The coffee pot ‘falls over. and’ 
~" begins to. spin across the table toward ‘him, ‘spouting ‘coffee 
' “BARRETT ‘lurches aside. to avoid it,. slips on ,the fallen -= 
Potatoes, © “flails’ for. balance,.: then goes on. tochis right sid 
.. CAMERA: “PULLS: AWAY: ‘FROM the ‘table. to show the: floor where he 


: y: eu 
ne serving dish* kidding: across. “the: table, heading for. : 
. :BARRETT.. “BARRETT sees it coming: “and serabbles. aside. with. 
‘a gasp.” The: ‘serving dish crashes down beside him, the. 
'..edge of its cover apriking. his. ‘shin. ANN has pile nek ial 
ore: her feet. “by mow. | LE ge Sie . 


-) BISCHER "‘ 
: “(to ANN) 1 : 
“Get: under: the. table! 


_? “FLORENCE slides’ from cher’. chair, : falling to her knees and 


oS astery. table,. strikes: actable leg. and spins. around’ ‘in a: 
‘blur. of} movement...” ‘FLORENCE: ‘glances ‘at “FISCHER, 


60. 


a CONTINUED: “ 


ANN turns to “BARRETT. ‘aaa ‘helps’ pis, ‘ander: the tia as 


: ducking ” under..the table: U- FISCHER flings himself beneath. ay 
5 ~ CAMERA: MOVING DOWN. “AND In. to ‘observe thea - paeeety mes 
‘ - NOISE. - 


silv. ‘owl comes hurtling’.across the hall ‘from. ‘thé ‘mon- - 


“He is 


, ‘his Knees, eyes. staring, face a rigid mask. \. : She starts: 
reach. toward him, then looks up at -the ‘SOUND of .the: sanctu- 
‘Iwo of thea. 


- vary’ lamps. starting: to sewing back. and forth.” 
Eee noisily: i : ee 


Th able. starts’ te: poeie’ back ana‘forth. The silver: creamer. 
“lands, ‘nearby,’ its contents - ‘splattering: across. the: floor. 

. The sugar -bowl falls beside. it vasithe table rocks:‘with ”)° 
mounting ‘violence, legs’ ‘erashing. ‘down. Like’ “pounding. horse 


“hooves.- ‘Everyone. -looks “in: different . directions’. like: 


“goldiers under a nightmare. siege”. “ANN cries out. as the - 


"table slides: away: from them ‘suddenly, surging across the _ 


ae floor. . ahr) twist . ‘around o. watch: ae as it shoes iets OF... 


“CAMERA. PULLS. UP TO. 


iosking’ up: vat! the: ganétuary Vanips 


REVEAL them swinging violently: back" and’ forth, bouncing . 


J One- of them tears ‘loos 
‘of sparks as ‘it “bounce 


“eee: 


“off..edch. other,. colliding with gigantic clanging. noises: ~ pee 
a: ‘hurtles off; creating a. shower 

ross the floor ‘and off’ a. wall.) 

. Heavy objects. are: flying: “all: ‘around,: sliding past “them. .A: 

. candelabra. ‘thuds against - BARRETT" s. side,. making ‘him fall: ~ : 
“with. a: sty. of Maem CAMERA. zoey? IN: on FLORENCE" s- agitated ae 


BRETT ‘locks at. FLORENCE ‘gue rdedly ‘as he tries to o rise, 
fe ANN, helping hin. arctan Looking et: ‘FISCHER. Pipe uae ys 


what: the. “hell are. you - 
. talicing: hous? : 


“You know ; what. Ita gelling “about.” a By 
ieee You're: “the: physicel: iediun,: :you're: “the” aoe 

“ene: ‘who: is: being used... Youtre obviously: Age 
hers in- control. You must ert. out of 


: ‘He. ‘and “ANY start toward ‘the Great “Ha1l. FLOR RTICS watehies ag 
bin, confused. | Mees: eee See, ; acral i 


Pad eee “FLORENCE ; 
mat. des ‘you: mean? ey 
: (page) a ne 

“Doetor,: what “do, you m mean? ae a 


‘BARRETT . : 
(ovectappiae eoldiy).. 
: I ould. think that: was vobvious, 
* Miss” Tanner es 


CONTINUED 


62. 


S 163. “cowrmeED 


“Stunned, FLORENCE ‘watchen ‘aa‘the ‘BAREETTS leave. iow she. 
ee “turns. to. FISCHER, : “who is wayne: off | his’ clothes . with Qo 
: napkin, . — movements acest a Beas, Bios gh 


whet is “he: anyingt : 
(beat; Ineredui ously) 
ox was res jonsibLe. for. - 


(eatting ain) 
‘You're the one who'd. petter 
‘leave this house. You're: 

the. one ) who's eae ners not: 


: Slinging side’ “the caata he pean coe Désides: nee a ; 
‘angrily. ie “FLORENCE. watches | ‘hin. Eo: cher expression | ‘one. of: 


stricken aiseeiies 


164. Ty 


“sitting « “on: ade ‘pea: S ganrencing. the. handkerchier fron ‘bis ai 
" : HETHDRAYS : ‘TO. INCLUDE AMIN. ‘pringing . a ‘first-. a 
‘aid ‘it hurriedly... The ‘sight. of the: he ae Digod-oosing : 
ut on. his: ‘thumb makes. her hiss. ¢ ee FS 


pours. a. sulfa, powder. on: the: ext, wiscine. ae ; 


; ANN, watches as. he: 


aS she peging to. ‘bandage the: “ebumb. 


“ANN 
end : (a long eh 
Do. we: -_ hake ames 


63. 


=) : - 264. CONTINUED: 
: eae Sr WEE aie =o wr 


S(sugbeiea) Soke 
‘ Are Sige serious? rae 


“She gives him a nara Los) 


Sora ‘see. ‘to iti 
co Se Cheat) oo pase 
| Surely. ‘you ‘noticed chow. ‘at Gnded® 
-atca-word from: her? How. Ts was 
wos bhe. Ee one ‘hurt? 3. Pee, 5 
°) CAs: she’ Looks: 
oo nat him) > : Sa ee 
ras. the: one. ‘who angered her.” is 


: ANN ae 
(aghast) av 

You! re saying’ ‘that Miss Tanner © 

e aia all” that? : 


‘The. ‘bandage? 
oo. “CAs she bandages 
 agadn)’- Bie Oe 
-I made a “mistake « 4 accaptad a 
quiet: polite. ‘pehaviour toward 
me at face. value. ‘You! can't do| 
_ that: with: a medina; you 1 ‘never 
‘know what's Mader neste: e 


i) 
164, CONTINUED. 


He ‘breaks “off as there dis a KNOCK on the ‘De ge door. Both s 
: ‘of them’ look around. ANN hesitates,- then. moves across. the . 
~ _room-and opens the aeons cr onuer atands there. ©.She looks - 
~ toward BARRETT -0 0c See Ri ge Mar a me 


‘(noting bhis® 
__rotuctance) 


“ANN Looks “tow ‘BARRETT’ ‘to Be “He hesitates 
“Vmods. * FLORENCE: comes. in and : she and’ ANH J epproach the ‘bed. oe 


Hanes I ‘now Adee happened now. oe ae 
: owas Belasco's=son.:.. eee 

. “(as BARRETT’ 
‘.) peacts- paais) 
Te! you Beg? He wants - ‘to - 
etre! less. ‘of. ce 


“RARROTT 


: eo: really ‘think ‘4€. was “pe who ar 2 


‘BARRETT. tee 
“(cutting es ae 
: “Hot ely think it, ibs Tanner, . 
put, Iniow. it. How; ‘please. - Tia He 
in considerable Leaeaan SEARS? 


CONTINUED. F 


6A ES 


spestes: r was ‘not. re ansible! ; 
It ‘was ‘Belasco's ons). 


Miss ‘Tanner, + thers 48 is ae such 
person! aes! oe 


; FLORENCE ‘aravs ‘back, . otunned by what he is. saying “ead.; the: 
ne vehemence: ‘of. Bie: tone". : F : : 


BARRETT 
woes 
Please go, Miss ‘Tanner. 
(pause) ©. ; 


“Blsase £2. 


Si srauicd pbc 


: FLORENCE. looks ‘at her. ; ‘she -wecits to Soarinde “BARRETT ae 
: but. the look em ANN'S face prevents her. “She | aan back 
at. i gumacian atenring | to dose Sontrol. c 


he door. . Sho ‘moves to the 
he entry hall. _ CAMERA a 
'“Her expression is one sh, _ . 


+A 


166. INT, GREAT. Mii ee Pek, 
oe High angle shot '-.a lonely figure - FISCHER sits in a 


166k. ‘Nt. _BEDROOM. 


*. ANN anid BARRETT an bed..- BARRETT ads: igleepiigs The embers 
““¥rom the dying fire throw shadows onto the ceiling. A 
. sensuous. statue on fireside. table. ata off a eeotesaie: 
_ shadow and. Ant stexes at. ar Pots 


: Sp ou. saaDow. “he ‘shad = seems to become larger. 


° ANN reacts... 


“ghe ‘shadow of. the gtatde which ia of two: Suaien ina: 
‘ gexual embrace. seems to ‘have changed position, and is 
growing Larger until it almost embraces the Moot eran 


2 ANN turns: ‘to LIONEL. 
Pa “(aew) 
Lionel! . mes 


SeGier does sat "respond... ANN turns to. Look ‘at the coiling. 
The ‘shadow, cach ‘back: ‘to normal. : ; 


“1664. cow i ae 2 ares ae as : 


; “ANN frowns. “Then ar out. of bed and walks over to the 
“fire. She moves to the cabinet: ‘and opens the door. _. bh es 
: ) Peieing ‘out a- ‘decanter and one of the. small silver cups eb are: Sewes 
‘she pours at ‘full of pate ee AN ewallows: a neil eaten ee 

nervously, . eee : eae: : 


~~ above her to the wight ‘are ‘bookshelves. an “aoa upate. 0 T 
the: titles. ae BAe ehioes a Et Wea paca Geta eg 


ae ANN sits | -opens’ ‘ew page We etome ‘into’ ae 
. face. |. Almost. ecnedouely: she. a atroling her es : 
‘She | ooks, across to LIONEL. | A oe 


oe 


aotatene (sreentiy) Par aeee 
_ddonelt™ fase Los 


He. does not stir, - ee 


- ams hand massages ‘her. own thigh faster end more” - sensuous. 


ANN , 
are (enters) 
Idonel. «+ “e 


167. B 


” giintizgc on ‘the ip of a ‘glans: as FISCHER Spours himself: a. 
. dpink.: CAMERA WITHDRAWS as he sets: the bottle down, runs — 
_» gome water ‘into: the glass, then ‘sits ona counter, taking - 
“sips. and. looking drito his. thoughts. .. In the b.g., one of. ah a 
the swinging ‘doors’ opens: and FISCHER jerks’ his head around. os 
‘FLORENCE: -ENTERS «. ele ; Cre, 


: FISCHER. 
 (eo1dty) 
oe What are. you. doing now? . 


oy "FLORENCE cree ie 
ee ~ (taghtly). Cer 
; Looking. for: pasion 


a Proof | that ‘Belasco'a, gon existed? . 


-SLORENCE 


Pines an ESCHER » 28 es 
ane Does. at stele matter. to you what 
oo = believe?’ ae 


“FLORENCE 
eae se vaway) ; 5 : 
; rtm sorry at zx insulted: you: before. 


ne “ You don't, believe’ ‘me setter, do agin an 


= FISCHER. starts. to Sea as she moves toward the dining 
- Rall, then decides against it. .-She pushes. through a 


a (site: smdecddedty .. for. a. while... 


Rar a and looks: towards FoR of ore w03 


168. FISCHER'S Pov. ae 


. A figure is: drifting down the stairense. 


a winging door. into the dining hall and baggie teeta . 


s A noise is: ‘heard “offs. He listene - gutetiy rises from Ais. oy, at 


“170. a8 TE vies ‘REACHES ‘ci BOTTOM oF. THE STAIRS, 


We ‘see “that at de ANN. “She has: a gentle emirk on her face, 


17164 C 8. FISCHER. 


PLEASE DELET? PAGE 67. 


4944 CONTINUED — 


Mrs. Peres 


Nes. “Barrett? . 


 ghespectedly. : she presses: ‘ugnauee him with a. soft moan, 2 3 
ecwaat her. Arns. Sround. his backs. ie ae ee 


Sage FISCHER: pulls beak, ‘looking at her dutently. ‘xt ‘is ee 
| “obvious ‘that. -ahe: ‘ds ‘under some kind ‘of merital control. 

As she. speaks, .her voice becomes: more and more coarse: a 

: Se At begins. to ‘resemble a different voice entire! Peay 


: “as tong : ie ; : 
‘ a fierce. 0 whteper) 


eel ‘this: she: ‘pagtins: ‘to ‘take ‘oft: hee ay dame ‘tape Tne 
camera moves into 3,C.U.. We know she is naked but, do: 
See see boogie nekedness. — from. the. back. ae 


vet ‘breaks: off as: ‘phe jure | andj runs : Back: toward ‘her: room, 
too alarmed to pS eerors to his words. She runs mur OP. 


FISCHER : Ares 
Barrett! sae fe 


He stops, ‘watches her go. oe 


"> DELETE Seene oe 175, 176, 477, +170, 179; 180." 


ost: oe 
ae comes in. and ‘vuta the. door ,. Leans back: against: it 


Al sere 28 her expression ‘one. of. fright. ‘She leoks 
around. aneasitys., Seer ee 


qo 


“INT. _BARRETTS" ‘ROOM. ANGLE ‘ON Boor. 


- 69. 


‘then looks. at. BARRETT. 


“A series | of shots of FLORENCE as-she ‘alee her 
Wey, through the | upstairs, corridor: to: “the wine © 
~ eellar. ‘steps. Down “the steps “and “into. the - 
a: cellar... ae These. are “shots. on ‘FLORENCE, and from. 
‘her eye line and: she begins to feel, experience | 
‘) and gense. the: ‘atmosphere ofthe house and all - 
that has’ happened in the “past... Over these... 
‘shots. we hear. ea building erescendo. of” ‘sounds | : 
fron. : ; wOme frightening, ae 


FLORENCE. 


, CAMERA ‘MOVES WITH her - as’ she crosses to the: wine cellar 


“door and pene ate 


194. 
: 195." 


196. 


CLOSE ow FLORENCE. | ee ona 


sa bia HEE 


“CAMERA MovENG AROUND as. ‘though ft: were: FLORENCE! s| eyes. 

‘Ocs., we hear her quickening. .BGREATH. ‘The wine racks. are 
- empty... Across’ the room from the: doorway ‘is a brick. wall. 
‘CAMERA MOVES: PAST aT, THEN ‘WHIP: PANS, BACK. TO. a certain ; 
sega. of ty 


MOVING sHor. CLOSE ON FLORENCE 


“Moving £0" ‘the wall, Hooking at it. She ‘stops. 


POV. “sHoT.. - WALL. 
“CAMERA ‘close ‘to it)... 


70. = 


197. PLORENGE. haga ee ee ee 


ie we - Staring | ‘at. the wall. 
se 198. ANGLE ON PLORENCE. be Pe ee fe Rt eee oo oe | 


so As. she presses herself. Gosbae the wall in what Looks like eo eee 
‘:) a erucified ‘position... She sobs with. ‘relief. FLORENCE'S | | 
‘. hand “is guided to. the wall,- and. her fingers run lightly... ant, os 
o..ever: some brickwork, . ‘They ‘come to reat over a small .- 

fron switch ‘embedded in the. wall. FLORENCE presses: ‘the -.. 

switch. : There is a wumbling and. a ‘section. oF oe wall. Aes 

‘hitches: sligntiy:. to” the. edghte. ; . ; aes 


8. vu. ‘FLORENCE as she stares: dane Be 


~ PLOREN CE 


aon Daniel! 


(pause): 
2 ‘ve. Zoya | you! - 


“PLORENCE. cries: out as “wmsoen Heads: ‘elutch Hex: by “the: ab lies 
“throat... She reaches up and begins. to. ‘grapple’ with, them, -_ 
grabbing: them away end. staggering to the side, “Regaining .- 
... @irection, ‘she. lunges ‘for ‘the. wall’ once more. Again the 

. hands are on-her, © eens her iapaomuntekss scubecibed her. : 
. » aways: he Sra - : tp th 


: FLORENCE sas 
Ps oh ene “(oatching her balarice) Lo Gees 
~- Don't! I'm here’ ‘to Lneres You 
Pee not deter mek: Pe ; 
The unseen hands grab a 2 er ; ee: jerk “free as she ae 
erdes out: a : : ee eee eee 
: _’ FLORENCE ah ar 
In the name of the Father, _ the:.Son, ..~ 
: anid ‘the Borys Ghost! - we ey ene 


199. Br _BARRETTS! ROOM. 
me Ae ‘they both ait: up es bed : a ‘distant scream is heard. 


“Miss Tennert : 


Both he and ANN ‘hurriedly ‘move. out of the bed. 


is pees 


200. STAIRS TO VINE CELLAR. eee See hea 
; FISCHER is ‘geen Sincing down “the: ceded italics. as he cleaze| . 
“@hot we see BARRETT and ANN'S feet and legs appear ‘behind od 


_.. the grating, ‘disappear. and then they appear at the top of, 
> the ate and poate: a Look were : 


eur mo: 


201. F 


FISCHER ie bending, over the. body « of - PLORENCE.. = 


“\ Qhange of angle as BARRETT. and ANN enter picture. atte 
. FLORENCE is exhausted anid” is. ) Sutfering from the atterasth 
; of: the. attack. : : os : 


A GAS 2 “(eielerio) 

oe oWhat 4s fa 8% What ‘happened? : 
ere 9° OPLORENGE gest 
fe — punishing me. - es aS 
* "ANN. glances at. ‘BARRETT who tooks. at ‘FLORENCE without 
See : AMEE ae : 


: : e ‘found, him’ - Daniel Belasco. 


; me oA moment 1 stance ~ PLORENGE manages . a eile. ee 
es ir am not imagining | ate : 
os She pulls her hand. mwey.. ‘from er breasts. 


PLORENCE has obviously hada hard struggle,” the top of: 
- her gown. ‘has: ‘been ripped, the top of her chest: bears. the»: 
a 0 ANN™ imaces. an. sympathy. and: ‘FISCHER . 

_ leoks about aia ‘nervously 


. cn: 


“2014. CONTINUED 


/ FLORENCE nied 
* {indicates the door to the’ 
~) wine cellar)! 7°.” 
Hele. in there -: . behind. the wal. 


oy : ‘They: stare “arter: FLORENCE'S paduted: finger.’ : “FISCHER es 
‘helps FLORENCE to her feet - t and they. follow the BARRETTS: 


2 “Its lips drawn beck and frozen ina... 
 goundless « ‘scream. Obviously: itis ‘been chained: ‘to. thee. : 
Esenct whilst stall: alive. Ben ; 


= tee : FLORENCE. mabe og 
2 zr ‘told der the: was here. ee 

ee zr ‘gee the. munmified: ‘ecstaie of a than. Beare 
Lf How de you know tts Daniel Belasco. SS 


: (sarcastically) 
% Beydnit doubt? rider the lightest 
~ doubt. 


evidence, to: ‘coavan nce me. eae 


hee oe ee. afraid = might ‘be Fight, ee 
“ Doctor? ie ; ree 


BARRETT Looks. at her: 


a a “FLORENCE. Sige es 
ae Imm ‘not trying to reverse your . 
- convictions -.all I'm asking: as, 
“that we work together. ‘Cantt:. 
_ you see. that. both’ of us can. be” 


: : pignt.. 


. BARRETD shakes his head. 


| CONTINUED 


203. CONTINUED . 


_I'tm-sorry = no. That anes a ; 
and never will. — 


As “he thirds to zc; “followed or “ANN A ‘the “CAMERA. STAYS” 
- ON -FLORENCE!S Saprotaten oe. ccouaeeatioe . . 


ooh “INT. _-conmmion. Loe, 
BARRETT and “ANN eome: round. a. corners os 


ee. ‘heya move 5 elona)” 


tt ‘wou vappear. to. .: 


Zs dont is Sauce ; eaciat 


a Mies @einior is. ‘manipulating vey 
power. and the power of this house 
’.) ‘to, build a case for herself. . - She 
“.. waused; - what, she claims to ‘be, ; 
- Belaseo's ‘attack on me in the. 
Dining Room. She then. ‘becomes 
“~ aware of ‘his: at ae and discovers ae 
: at tr this. morning. a 


What about the way ‘she has now been . 
attacked? . . 


She* was’ most certainly not “attacked 
; nie Pate ‘Belasco: eon : 


: You mean: nine aid it to herself. 


Perhaps not directly = although I: - 
 eantt discount the possibility. : 
What's BOtnE oe ae 
What's ijotea ‘to happen: 4s that my. 
machine arrives: this morning | and 
. by toworrow Itil ‘end the so- ‘called: 


‘Curse ‘of Hell House tie perely 
? scientific means. ‘ 


es 


Doesn't. that: b POny: Brove. her story? Pees 


J2he 


728. ms 


2 


205. oe ELORENCE!'S. BEDROOM S TIME 2 8. 31a.3. 
‘ FLORENCE is ina peatless sleep and the camera moves into 


-: her face. “She. twists. and turns. . Rereraretion ee, 
: her Aosenend. ‘ 


ho eee SF 'PLORENCE'S -Vorer’ OVER oe 

‘So’ “this broken - body has: released the = i 
Raped which shall never return to it: 
F ‘This boty} has served its ; ee 


Sten (cont ta) - Rate Se aac 
“It. can serve ‘that purpose. no. “more. 


: “me camera. pulls ‘pack from ‘Florence, ‘iin: continues ‘her ‘ 
ze writhing, and as “it-does so we reveal’ that ‘her bedroom —.. 
~-door opens and closes ‘and.we begin to, ‘hear the laboured : 
on breathing’ of pense: : 


a FLORENCE! S VorCE OVER ; 
ares ee 
“Ashes to ‘ashes - - aust to. duet. Amen. wth 


s ‘There is ‘the ‘sound of laboured breathing. 


_ FLORENCE moves ‘restlessly, =. cher eyes ‘stdll closed. 


“ BLORENCE 
even: closed) 
Is ‘that you?: oie 


”. “Sound ‘track ~. earth being fiiied in over - eof tin, ‘izes 
ante a Heavy, groan, 


.PLORENCE 
oa . (twists and turns) - 
: “way? You: should ‘have gone. on. 
“Your body is’ burded = =" ra: ed 
for, Fea . : : 


An indescribable shadow falls acress FLORENCE'S Sgaces- fate 


: "PLORENCE 

aan / ; 
“You ‘have ‘to go = you were given your 
release - what is ‘it “you ahd - . 
|. No,. z ‘cannot - do! that. 


FLORENCE! S restleseness, becomes acute. 
FLORENCE 


You. a 6°. heads zt. cannot ao. what you 
seals: NOEs: 


A door slams. FLORENCE ‘sits bolt iottight. ~ Perspdration 
_ pours off her. | She tooks across the | room. _ She Jerks 


CONTINUED © 


205 = CONTINUED ; ; = 
eae her: head to’ the: aide ‘ 8 the bathroom door is pushod ¢ iiss a 
. Little’ widers ; 


206 ce FLORENCE - tanse. 
cae “ELORENCE'S P.O.Ve 


oA Te. fat pads across the floor and onta the hod: FLORENCE : 
he relexes - then looks ie the Cat as. it. purrs, towards. wher. Ee 


oF LORENCE 


Candace 
In fa ‘neme | of: God . 


wan e savage yous the, ‘tat lecpe nro Franc, ‘iieging ‘at her. 


TH at ATTACK. 


An arrey ‘of repid. shots - to inelude | the. Poltowing ection! 


FLORENCE. jerks’ ‘back. ‘both ams “flung before har. faces. ‘The. ite Oye 
Cat thrashes- into her, ‘sharp. claws hooking ‘into her armas es 
:-She ‘cries, out -but cannot: pull it loose. Its teeth dig deeper, Wearaets 
“front claws ‘almost: buried in her sweater. arid/arms secse the: 0 
harsh, demented ‘eound : ‘still issuing from ite throat. ~ “FLORENCE. 9° eS 
jerks her left arm free and digs her fingers. into the ‘fur. ‘and . 
wv akin, trying: to pull’ back its head. °.: The. teeth. pull -loose. | eps eee 
Instantly. tho: Cat'e head -lungee at her throat. ... FLORENCE ‘blocks | 
its’ way. with ‘her: right’ arm. and the Cat's: teath: aie into hers oo. 
flesh again. - “She ‘aobs. in: pain and: tries..to jerk its ‘heed anys. oe 
whieh sha succeeds: in’ doing, : and it. falls ‘to the floor.’..°:In coe 

othe faint Light from: the bathroom wo. see the Cat ‘roll over and . 
“‘pegain its. feet. -FLORENCE lunges. toward -the: bathroom... The. : 
7. Cat hurls. iteelf. ‘against ‘her’ 1899, ° ‘digging teeth and. claws. | eee 
“into her calves. She eries out, almost falling: “Struggling. 

[to Pegein ‘hor balanes, she staggers across the room, toppling : 
; . ‘egeinat:. a@ table, right srm erashing down on the ‘talsphone. . 

. She enatches ‘up the receiver, and swings: down at the Cat with : 
fel dbte. She ‘begins ‘to hit it again’ end sgein, ‘battering at its. 
2 gules ~Abruptly, | the teeth jark out... Kicking the Gat. sway» : 

FLORENCE sping ‘eround and dashes. fox ‘the. bathroom. -: The Cat os 
it wi ‘sha: @leme ths 


/ 209. "IN : 
a leering iat ‘the ake ~ puteides the Cat. CRASHES “AGAINST 
the door and ‘starts clawing frenziedly at. the wood... -After - 
‘a few momants,.-FLORENCE, psnting, slowly ‘ainks to her knees, 
. CAMERA, MOVING - IN ON her ‘staring eyes. Outside the door, the 
“Cat. keeps: raking its: “elaws through ‘the wood, making the. 
2 horrible NOISE in. ites throat. | Suddenly, it stops. ee 
_ starts, listening intently.’ Fhon—-when—there—are—ne-more” 


ait. ‘EXT. HOUSE LOS ot Fy es 
= A huge rer ‘van poise away fron the front ‘door. . 
Degsaber 2398... - Bae, a.m... 2 ae 


“BARRETT. has. i ace ‘Levered ort one ‘side of ‘a Wooden sete: ‘the. ‘side ; 4s 
2 Lays. on: the - floor. ANN and ‘BARRETT stand by. admiring the. contents. : 


BAERls cor -thought. ‘that cee AS 
Lapgaty Magee: Recorie®. Bang NEN od 


a : a deeee But in ‘this. case. ee 
it also means Blectro Magnetic a 

Reverso! ” : F 

, Reversor? y 


ue "FISCHER (vote over), 
; Doctor! Ca ete ieee Zo, 


ae! 


: a os “our ‘pO: es 

212b FISCHER | OH BALCONY OVERLOOKING BALL. Spe aes 
ny FISCHER | 

It's ‘Miss Tanner -. she's been hurt . 


Where i* she? 


; FISCHER” >; 3 
In her room:= ‘shete been ‘scratched = 
: sdaskietace ; : wide 


As ANN and | BARRETT make for the. staircase. a 


‘BARRETT - 
How aia it ‘happen?: 


@ > FESCHER, ; s 
a don't now, = “the cat rt think. ey - 
‘ : Z - CONTINUED 


75. 
ane eowtaNueD ; 
“FISCHER. runs off. | Bae 
eek ye gaRRETT ak 
|THE CATE, eer ae 
ee Bee co eee ae QUT Tor 

ANT. FLORENCE'S ADR ; 
fc Foanence. 


E “BARRETT ‘shakes: Shoe head ‘in diebelief. ‘ANN ‘ainese’ as: ‘she. ‘e8ce 
=. the pattern. of JJeqged. slashes.” ‘across. FLORENCE’ e chest - -. the 
ribo 2 bites 808 lacerations, On, ‘her ‘arma. | cen 


ae ee “BARRETT 
“Have. you treated these wounde? 


: “FLORENCE + nods: and tries to eatle. aS 


“BARRETT : 
ue you. gure you. wouldn't like | me to 
rapa’ you? : . 


ee ~ FLORENCE, 

“No! = ‘Im alright. es 
sie (pause): ° pe 2 eae 

pene know you think wee ae 


at BARRETT aoe 
“it ‘doesn't matter what “I think eeee 
What mattere is you're etna mauled. 


“FLORENCE 
vst eueiibeeceny eas 
Lo 7 ceid ove a be Velnight. : 


Ay ‘ondan’ if ig Aer: Waule At not - 
1 be. advieab ie: for. a, to. Agave?, Seems 


a ‘pi “an ot tesving now. mae 
A Pane = + they ee one another up : - - 


: “BARRETT © ; 

‘ Very weil. it'e up to you ‘of course, 

- ‘but I- feel I would not be doing my 

- sxduty if I did ‘not -wern you to leave | 
this house. ...I ‘do hot want you to. 
become yet one ‘more’ “wictin: box Hell 
House. : ary : , : 


_. CONTINUED: 


as 


: ann moves: over to FLORENCE. : a ‘her ae ee ae 


Larence f aniles but shekes ‘hor. ead 


ANN atiee and’ ‘reLieos: BARRETT out. ae “ 2 
FLORENCE. looks et FISCHER who hee. been ‘standing auioeiy, et ‘the |. 
end of the bed.’ : 
. beside BENE 


os No 1 don't 


oe either. | o You. say. it's, ‘a Daniel. ‘Belasco 
- What if-you'ro: wrarig? shat af your ro 


76. 


He moves ‘touards door. oe. os : : ~~ 


oe ‘BARRETT 
come Ann. . Be AS 


era | hae eee 
‘Ate ou ‘eure ‘there is nothing, 1- ‘can do? 


Fi LOREN cE 


‘He’ moves round: during his dielogue and sits a 
‘He. ‘snilas ‘gently. at bectescaee nee S238 eee 


FISCHER. 


: Ha’ 8 seg know. © 1 ini vou ; 


Pulerces leave.’ i 
= . 


OPIS CHER. 


ws You! re being ‘torn ta pieces. * fantt 
a vets gee that? : es et ee 


Ee aR, “FLORENCE: 
You: don £ think I'm doing ‘these things to 
i i tolaaale #0, you? 4 ; 


FISCHER. , oe 


ie. sete ‘off. the, bed and’ fae Bt 


“FISCHER : Z 
But. r “donit know who. io doing: ‘thein. 


pein fooled? 


sina FLORENCE : 
Fooled? But ‘Daniel. Belasco does 


; existe - Me Found his. once : 


eae FISCHER pe Le ae 
Wa alsa put him to reste. : Why isn't he — 
vat Fest: Shen?’ aan ae sg Gest aan 


“CONTINUED 


213 CONTINUED — See op: 
. Nene j pibues eS z 
a ‘think zi. cepa Ben. ber denteak 


He looks ‘wp a at. her. 


: T: think z. mow the secret ‘of Heir ‘Bouse. 


Ee ns FISCHER » 
Do y you? : : 


“FLORENCE ns “le t 

: ‘Gontrolled multiple. haunting. ey eae 

2. Something. absolutely unique ‘in haunted 
‘peuses =a surviving will so ‘powerful . 
‘that he'can use that power to dominate. 

every ‘other sawing Perennnts ty. in ; 

: Ene house.” . 


SHS oe "FISCHER. 
Pas ‘You & mean. - BELASCO?- 


: : FLORENCE” : a 
Yes: he's “¢he: ‘one who's, kept’ me . from 
Low the. chapel ~ he's the one who made it ‘-. 
.. Beem that Daniel had ‘possessed. the cat.” 
oo) ge ‘caused the poltergeist ‘attack on 
: -. ‘Doetor. Barrett, hets the. one ‘whots: &: 
cos. keeping Daniel's soul imprisoned here. - 
a “-Hets like a general with-his army = : 
oo. never entering the battle but mactiatds ; ; 
; Set dhl carcoal ati: . : ae ae 


_» BXT INT Staal 20cK oe : NEY PAGES 80/81. 
- ‘Scenes: 224—226 - a8 oo ae oe pale le 
.53 AND CELLAR TO STRAX ROCY 


EXT sratRs 

. ANN. comes down. the cellar “steps, the same ‘expression « on. 
‘her face’as when she confronted FISCHER. She enters the : 
< steam: room, oe on ‘BAPRETE. - be: Looks ups. : eases 


Be A ‘has, ; gust entered bu ; stands there. etering at) him. 


i ines notices _gonething 
odd. about her)! 2°: ) 


He CANN. ‘comes. pver. ‘aad stares. ‘down: at “him, Then sits “abies 
. 2. BARRETT relaxes and closes his. eyes. ANH moves.to.him - ae Eg 

* and - kisses ‘him '-: gently. then violently..: ‘BARRETT’ opens | his” ead ad ae 
eyes. =ANN ‘pulls him’ to ‘her. we mre CLOSE: ‘on ANW'S' face agit coheed Meee 
as. she: Nhispers in Dis ear. a eee aoe ea 


sees You: - me. -_ “Fischer | = "Flerence “Syke 
“riseer “She puts. his hand inside. her Jacket ‘onto her bréast ae 


— mNSERT Her hand reaches for t his: ‘enigh oe 


Bere : aise naas 
Pfr aces Ae “naked - poeerner: = “elutebing = 
She: pulls back. to: look at him = eyes: “wild - her voice. low 


toe Gan teen) ae 
- kissing = patie 5 = murtine! 


“pair = ‘for Gods sake =. what's happened 
Wise hes fee Saat Pe : 


ANN’ pulls pack’ - stands up pecis. and. stares “down at him x) 
earaeay spar 76: CLOSE-UP. RARER TY, ea cua ae 


‘Damm you!’ sae 
“She storms out. ; Sig a 
‘He gets | up to follow. her to find the door jemned_ 


226. - 


e276 


228. 


‘CONTINUED; 


82. 


: : “BARRETT. ate 5 
; ‘pon the Boor is. atuck! ° 


’: There: is: no “yeply. BARRETT Sexe suddenly. disturbed. 
‘He pushes at sthe handle @gain. The door is wedged in 
sits frame. He pushes. ‘against’ it with his left shoulder 

tone: avail.-'-He wpoands: on. bail Seor with the fist. of 
his lert. mend? : Bors 


Ann! ~ 


CLOSE “ON. ANN 


ogee. outside . ‘the pas ‘Leaning. against the wall,’ ‘a. ‘ 
“dazed: Look: (on her face. She starts as BARRETT shouts... 
“agains ‘ paged oe dee wags Bae can oo 


“anus s vorce 
Ax ris _ a ae , 


“se 1 looks around as if awakening. : 


: | . ae meet 


“INT. “steam ROOM. = CLOSE on. BARRETT a 


‘Ann! ; 
Ete ee UANN'S VOICE 
‘What as sce 


pee ae “BARRETT 7 ene es 
The door is: stuck! Try to open = 


He waits. ‘There -is.e mito ‘on: the door. He grabs . 


the. handle with his left hand: and. Lames! with ali his 


: mtren seh: cane: door: hholds.- 


: ANNs: VOICE : 
‘Waat are. “we going to oF: 


. BARRETT Looks eround, trying to think. 


“ANN'S VOICE 
Chris? - aoe, 


a 


=) oe aae 8 DONTINUED 
: a = oo “BARRETT 
“(Pauser” reluctantly) 
i ‘batter. gat, Lipecinigre 


; ANN'S. woIce. 


e ‘BARRETT. 


ee ‘Staring ‘Ent “the | etoen: ‘with slitted eyes. “He ‘hiseas, Bet 
amused at “nié own eradulity, then starts to ‘edge“his way 
1. geress ‘the, floar,-. CAMERA. “MOVING: WITH hime |. He grunts as: 
. ‘nis sshins, bump: against: the Gdge..of ‘the: wooden, banche: 
oe “Kneeling” ‘carefully, : he: reaches ‘underneath: -tha bench for 
the ‘tap: wheel. .: ‘He can't’ Pind: it and’ bagins ‘to: cai ri 
: along: the. bench, - “feeling for it. - Another SOUND." : 
freezes,’ ‘pyes flicking: ‘ta ‘the: sida; : Hots. certain. ‘het 
mY heard ‘gomathing: this time; a kind | ‘of. slithoring Her 
sound. - He locks ‘inte the ateem, then makes a “ecorfing — 
<-gound . ‘and: continues crawling.” . His hand comes in contact... 
“4. with. the tap: wheel and ‘ha’ ‘smilag: with satisfaction. He. 
trioseté turn the wheel but it sticks. =... is 
teoth at the pain: it..causes him to- ‘tak 
with. both | he ds" ‘and try): ] ‘turn | ite: ; 


Bhi 


arr chest. “He ‘starts ‘to cough, then breaks off, . ‘jerking . 


longer - this ‘time; ‘ike the stirring: of : a torpid- ‘gerpent °- 


“around the ee. : 


293.- 


Be swallows. — ie 


around as -the SOUND begins again..: It.lasts.a little. 


on the floor.” BARRETT ts. face hardens. Be) the Bound | stops. zo 


: ‘the’ soUND is | beard, again and’ ne stiffens, Looking 


FOV: SHOT. - STEAM 


* Nothing visible. : He tear ors LI! AurD, “SLIDING. ‘SOUND: 


"is like. the sound of lava moving down.an.inclined mares *. 


23 


‘guddenty, he’ cries : veut, jerking back. his ene “OAMERA, Tae 


"-gubs his hand on the floor. 


ae: jerks’ his: tae around: as the -30UnD hegine’ eceia, 
2 now. -' He-stares ‘into ‘the roiling. seams: ; 


i He: shudders convuisively:: fights ait oft. 


Pe chute and 3 pepsi iad aera ee reaches te: ‘bin. It STOPS. 


BARRETT 


MOVES IN ON bim and he holds his hand up and: ‘looks at his 


eee. ‘There seems to be a kind of colorless ooze clinging Paes 


to his’ fingers, vith a sickened Hotees he reaghes: down: and ~ 


ahaace: ee vse 


a 


235. ° pov SHOT - STEAM 


oS The SOUND. doce not stop. now It ‘seems to bo moving toward mS 


etait ‘axigentys a: Look. of anger. on his “Faces: 1 
“back at ‘the steam. : awe 


‘the ‘souN getting « loser. oy 


ages: “BARRETT. 


“Getting: to ‘his: ‘foat; > ently a ‘keap:. “tp: his - caireaes: ‘Keoping : 
his eyes fixed.on the steam, ho. starts to edge toward the. 
door. The. SGUND ‘continues’ =. 8 DRAGGING, : SOGGY “NOISE... . 

2) BARRETT keeps edging. toward the door, eyes shifting. “CAMERA 
ee MOVES: WITH ‘Ain. : ‘He shoddars Sener ayy eegitanes Bg gu ees 


Me ccaloe ‘out in’ shack. gs his. foot ‘come in contact mith : 
9 someting) ‘on head riper, 
239. “omgTTeD ae ee . 
| 260, OMITTED ees! eee ae ee 
mee WHAT HE SEES a See 


slorless.. nd. “indistinct: ‘but definite, 
toward. “tho” “CAMERA. : : 


B42. a BARRETT 


Crying out in shock es he: is: ‘shoved Gn to ‘his back. re ‘tho 
. Jelly-like form. . “He scroams.as it flops: across his legs; : 
' °, Strikes out wildly et it with his left foot. . The foot : 
--@inks in muculent. slime and CAMERA MOVES. IN QUICKLY ON his 
ee face as he eterss at the Form. ee 


243. vERT HE SEIS ~ 
or ~The slime like form rearing | up before, his eyes, pbalbous 
: - glistening. eas : . ; : 


“ahh UP. ANGLE on BAPRETT . 


“He: ‘kicks -at the form ‘Gineitediy, thrashing back across im a 
the floor, CéMBPL -FCLLOJING. “He cries cut as his back "0 
_ slams. against: the ‘door. - The. ‘ropy forn. begins - -to, ooze | aasne 
‘up his legs....He cannot dislodge its glutinous weight. : 
Suddenly, . the. door is “shoved in behind him, pushing)... 
‘hin’ toward CAMERA... His’ face: distorts “with @- scream of) 3: - 
‘ Scaihead a glimpse of. Laamac: in, the. dD. é- OE Le 


*: : 245. P 


oe * Bouman MOVING. QUICKLY TOWARD: the lgoiatinius: forme. Te 
| its ‘the CAKERA end BAERTIT'S SCREAM becones muffled. 


266 INT, BARR ZTT'S BEDRoO oe CLOSE oN BARETT - LATER. 
vet tying. in ‘bed - ‘eyes closed. cc = : a 
Now his ‘eyes open ‘and he Looks at “AN. GLESRA. TITHDRAYS TO 


INCLUDE. her - sitting. on. the ‘edge of: the bed, looking at him tes 


o “mméasily. » BARS LETT: ‘gazes. at her. ‘for: several moments, then, Se 
: ‘remembering, - docks. at°his hands’* and arns;. ‘his: eee He is. 
- ‘He Looks at her. |: ; gts 


ANN. ; 
(ner anxiety shows in 
‘her: face 
= Are you pate 


- erat oe 
Se paren oie 
.°E" ‘was. ‘being shothered in ‘aline....- 
Itiwasonly a: Soret ony: but. ate was: 
“awery : 7 tebgitentng: ee gene eee 
ta cae beaks (ae ne 

2 Efit. pee cur “bags, weth. 6° “podayt 


“Not until I's finished.: 


ANY. ; 
* Gaagemery hystericat) 
Lionel, I've had enough. You would have 
_. been Killed: -. by, I know not. what - if. 
.- Fischer hadn't come. We have. to go 
‘pefore this house destroys .us ail.- 


‘ NONTINVED 


87 


246 CONTINUED 
2 genat-that I was anSeceas: I admit - 
that I have mever. experienced. anything 


“Jake “it-in oy life. .But it was not. 
., caused by the: Dead, é . You: hear ne, , 


ANN (stares ‘at. 


as Ann,’ I: san't ‘throw: away tha: gare of : 
le “twenty: years. ‘just. because’ Ofer 
Something in = staan ‘room. pete oe 


They. look “ae. one. “another. : 
= r swear. to you Iti. ‘end: the. reign of : 
terror in. this. mene batches my prccuaeag 


“tomorrow. aay 


Goa help us if you're wrong. 


ig Y 88, 
2kéa BxT. wa =OUSE - 3 7p.a., Decenber 23rd. Pte 


26D INT. BLORSHOB'S ROOM. LATER . 


a FLORENCE puts, a peneit point against 2 pad and ‘closes, cher 
hone ore “2 is : : 2 * 


oe Zow ean z help you,” ‘Daniel? 


ue GLWERA HOVES. ‘pont “UNTIL; the. pencil is. ‘in, £08 -Abruptly, 
“7 phe begins. to-write..- It. isa brief message.’ “FLORGLUCE - 
“~@pens her’ eyes. ‘and looks’ at what she has’ written. © 
. + Immediately,” her features. ‘tense ‘with: revulsion ‘and, nee 
i with:a. sickened .cry,., she: Sreplee up the. sheet | end. Be Ss 
flings” it to. the floor. Bas : et a 


2 She sits ‘etaring at’ the: paper, shivestie . GAMERA ‘pans. 
; “DOWN 7 TO ate : “Add we. see are the words You Must Let Me.... 


89 


; 2 oh S. FROM ABOVE 


“ANN & BARRETT in bed. nig! odes chee SP ge oe 
ANN. looks. up at us. ‘wide-eyed: as “BARETT sleeps. CAMERA - | 
crepe te Ye 6 AtCrU of ANE, : a ee : Se ee: 


: “DELETE 248, 249, 250. 


251. 


and falls, his breath agitated. 


INT. GRAND BALL | 


FISCHER in foreground, is ‘endeavouring to: ake oft the 
_sides of the packing ease from around the machine. In 
background we see. AHN: appear... As she enters the hall . 
from under the archway - ‘FISCHER hears. vas Rie pies A 
‘Be. turns Relais Ae crowbar. an hand. aa j 


“elces dn Vandy she raises woe 
‘her. cares) 


“sKenarea". 


FISCHER stares: mt: ‘her ‘without. a ‘sound... His chest rises” 


i Are you angry? ie 
" PISCHER cuts an. he 
4S SRISCHER ae 
“That ‘the’ hell: are. you Aolak here? 
‘(ene begins to walk ws 
: - _ towards ees ; ; 
; Nothing! Are 
TE << ee 
Have you been’ ‘drinking? : 


: Live ‘had a acinis, af Fhet! Ss any 
i: oF your ‘business. 


FISCHER puts down the crowbar and takes her arm. 


FI SCHER 


: ; (she: pulls gently owas) 

“Come” on: vaurasif,; ie 

Mra. ‘Barrett.... ; 

° we pan 7 : . : ANN . 
2 Ann. ae 
"FISCHER again takes her arm. . 

. sine oS céersy 


ee 1 
251 CONTINUED, 
—_ FISCHER : 
; “You shouldn't ‘leave: your husband. 


‘Rete. alright he's sleeping. re ter Wie pecaneae re 


-. “She: elie: away again. and steps. over. ‘to table: end. rubs" her 
uae eerste over. the surface. banding rejoins. Bere Ta a 


ey “zou. must B. upstairs.” 


Saat ‘shakes’ cheda and. akes’ FISCHER a: hand. FISCHER © Se, 
at pulls. his hand away. and AME, again rubs, ner, Fingers: over. ee 
thet table. i 


This is where ah ali “happened.” : 


: : #2 “FISCHER © 
we ‘there » het. happened? 


a All ‘the debauchery and vice. 


. [FISCHER takes her arn “again. but. ANH pins it against her . : 
breast ‘and ‘looks. up at ene : a 


; 3 ‘quintey) _— 
Here around . this. ‘table. : oo 
Oo ergemme 
You ‘don't, know ‘what you're ‘saying: 


ee again tugs: oe bis. hand. 


tr ‘now. exactiy » what! I'm: advise: a 
Fischer 5 of oBs Fa ischer 


i “She masse ‘her. aras around Ain,’ ‘Ee: ‘tightens. Cees 


Don't: you like mo # at all? ge teneae bine 


AMM, it's ‘the house. I It's making you....  -— 
The house is doing nothing. I'm doing it. 
He tri» 3 to disengage but. ‘she presses against 1 bin... : 
_ CONTINUZD | 


92 
“251 CONTINUED ; 


. 2 Ave ‘you impotent | ‘too? 


: ¥ FISCHER wrenches her arms. | Losse ‘and pushes her ‘avey. ie ve 


“ponte: ‘teil: me to. “wake | uy. vie 
ake upt You « uezteas bastard. - 


an eosne 


oe ‘She Shige herself and ‘Begins. to. caress her own: ‘arms. with 
her bands. “She: Appka® up. ‘at FISCHER . pee Jeers: : vette oe 


‘What's up uittle man? Never bad: " <0 7 
el woman? . ae - : ie Ones 


She Geeizis, “to walk towards him, her hands, leaving her ‘arms, . ; ; . 
run.up and over her breasts; finally as she speaks her tes 
breasts | are Pea geacee in Her acme Mee, eT ee 


“ “what tshthe aie Little man? 


. Hever felt a bit of tit before? |. es wet ” 
cea ber se . convulsed in eye oe sin 


Feel ‘them. you fairy bastard, or Tra ae en 
get Someone “who “will. ae ee ; erat 


FIOM ten ‘Jerks. sideways. d ey bin for @ monent. oe 


oe oe “eur To: 
i | BARRETT ~ he. stands, on. the’ "pateony docking down at. them." a 
: eg : cur’ ‘TOR 


“252.8. ANN MESMGRT SED. 


‘se 


_ oUr PTO: 


, M.S. ‘her tops begin to buckle. - TESTER leape forward to 
sateh . cher. a ; oe 


ANN screams - 


‘CONTINUED 


ce 93 
252. CONTENTED. ENE Ey btn et ; 
> Holt ete Mee sing 


a egal hei But- he tviéts then Gdiiaosea.. ° SRA: SULLS. BACZ ‘6 “Leave us. 
Di gaat . for. a. moment looking dows at. the ‘tableau, Leea house © is Laughing, 


253. iar. BLORENCS s 2EDROMH - 


: ‘sound. of ‘the -ghower, ‘coming ‘from the. ‘bathroom. : - FLORENCE: . 
“Tpeacts, .rises, end’ enters bathroom. -As. ahe enters we see a : - 
: Shadow showing against: the opaque glass. of the shower cabinet. 
* Her eyes. go down to: the water: overflowing - ‘from the shower sink, 
“we gee. that the’ water is. flowing. red. FLOREICE, wide~eyed, ies 
So goes +o. the. door. of: the. cabinet.” She: opers: “tt, there.is. Acthing en tt 
- tov see “but the cascading shower, Her eyes. lower and We see 
“the body of. the gat: tying @cross’ the en Dets “of the shower, 


254° INT. “GRAND BALL’ 


(OV8.- Phonograzh- me aise as it turns - ‘we. heer ‘Beloeoo'e. ‘voice. at 


are Reo BELASCO'S  yorCE ee é ; 
ao. ‘mot ‘let ny, physical: absence ‘disturb 
So FOUy however... ‘Think of me as. your... : 
" unseen. host ‘and. believe ‘that; cdiring - bone 
Ie hese stay here, rt shall be with. you in. spirit. ; 


Seine this the: ‘GAMERA: PULLS | BACK. $0 “find - FISCHER deep. ‘in’ 
thought. As the ‘sentence ends, he lifts the needle from the — 
dise and turns: as Be: hears. a ; 


BARRETT — ook 
é (sarcastically) ' : 
Welcome ‘to my house. I'n deiighted. 
you could:.come,. =. 


ne “te: ‘grimaces . “ghea ‘not gob that. his’ eee aus ie gays 
“ynpacked and seems. to be ‘ready for operation. ber A.coks ’ baal : 
Lr i dovacgieccal - he's eee enbarrassed.: Ree : 


- CONTINUED 


(OS. 
"254, CONTINUED CONTINUED. 
; . BARRETT . 
; “Did you do: that for me? 


‘FISCHER sean Secdee 


He: turns: ‘and ogins to ‘Limp towards the table. a 


az paved! t. banked . you, for whet: you 
dad- this: afternoon. in =e steam” 
_ Foom.: os : ear 


io ‘FISCHER. 
a (firmly) — 
' Doctor, something’ i this house is 
NOTEIAE on” cted wife. “hat happened. ° 


ae : ‘BARRETT 
‘Mr. cae 


ey 8! ornate ere 
. vee owas not her aot ngs. : : 


‘Tt's. ‘hate. are neuen we're talkine about.” 
“Mbat. you saw today was not. the first 

<< “leceurrence.: Did you mow ‘that she 

Ye walked ‘down bere last. night? 


Oh Bre heb BARRETT 
: wen? 


ae “FISCHER 
Near midnight, - you were arleep. - s0 ‘was she. 


Bt see CONTINUED 


258 SS : adc 

Ba Pie. eee ie BARRETT 
: (mppalied). 
"She walked. in her Speaee 


FISCHER: : anrugs 


“You ‘should ‘have told: me.’ ee ace eee 


ee pgsomar * cot sale 
ne She. should. have: the. fact that Buea 
she didn't. A8e. : aiae 


‘He: ‘breaks ‘ofr: ‘as he ‘gees "the ook of offence: on | BARRETT 9 aiid 
face. naa ae Migs : se eng See ree bls 


ftdtin octor,. a don‘ t know what. you . “think: 
* , is CJ on, in this house but. so. : 


a 7 pre . eerie 

. ‘mat T think is going on is oe vs 

- Grrelevant to- this. conversation : 
(Mrs: Fischer. . : 2 ay 


: FISCHER 
ae (uadaee) peer - 
Griviovent What the hell ‘do. ‘you > 
‘mean irrelevant..“‘hat ever is going. 
on. is getting to your wife. It's BaP a tet 
already got.to Florence and to you. «= 
On, maybe =e haven't noticed? | Site 


BARRETT 's expression hardons. He regards. FISCHER for a‘ 
moment . Sowers : : : : : 


“One of which is. tha ae 
: Deutsch: is. oe. one third’ ° 
cio cmas: moneys tel a . 


‘BARRETT. turns and leaves. FISCHER ahouts after. him. os 


"255 


a ; - FISCHER 
‘ That would you like me to do. 
- Commit suicide like you and 

Miss ‘Tanner are pe 


BARRETT does: “not. reply but ‘moves ‘out: oe pie! - GaN SE . 


: : ‘MOVES IN ON FISCHER as he site’ tensely.. ‘Abruptly, he. 


~ shoves ‘his glasa off. the tabie and stands, striding . 
“toward the fireplace, | CAMERA MOVING “ITS him. Re. ieans 
wil! ageinst: the’ mantel, ptearan at the ‘flames, SRE SRELOR 
ee hard - with anger. ; ; 4 : 


de ‘He’ tarae’ “from the. firepiace suitehiy. his 5 austin ass: a 


filling ‘the: ‘sereen as the truth hits him, CAMERA 


HITHDRAWS FROM him as he begins to stride restlessly 


“around the hall, He stops in CLOSE SHCT, a look of pein. . 


“forces: hinself. intoa ‘deep trance. He is-still for 


.. on his face; runs a shaking hand through his ‘hair. He 
starts: to pace again, the realization getting stronger. ade yet 
He shakes his head but can't deny i#. de stopa in f.g. 0.0. 
. again, face stricken. His expression ‘goes | froo. aeit~. ms 


revulsion: to FeBterence, to: determination. eae 


= Moving: 66 lie | hearest ‘armebair,. “he ‘its. down. husriedtys a 


Closing his eyes, he begins to draw in deev breaths. |: 


- After several ‘moments: of that, he stops. He-waits for. 
-sensation to begin but nothing hapneas. He ‘begins to: - 
._ draw in deep breaths again. After a while, he ‘stops, nk 

..-eits. motionless, -as if. Tsetenine A. eck. ge concern 
begins. to mar, his. face. . eee / : 


“He draws in more deep breathe. CAMSRA MOVES IN SLOWLY 
“ON his face.. Bis..effort starts ‘to work. He makes .a 
‘sound of satisfaction, keeps cones deenly,. going: 


further - into trance. 4 


SOUNDS. ‘begin’ to rise in voltme +: the “ OR/ACKLING. of the 
‘fire, the CREAKING of the chair he's sitting in, ‘the —. 
. gound of. his. BREATH soughing in and out..“He begins’ to. 
:.emile, keeps ‘on ‘drawing in deep breaths, “then finaily: 
: stops, waite. Nothing. ‘happens... His. express ion starts 


to. change. ‘again, “moving: ‘towards dread. Wailfutly,.. che 


several. moments.. Then, abruptly, he. strains forward : 


a in: “the. vebair, a. ‘Sound of ‘horror cs ‘his. sonatas 


256 Loue SHOT - FISCHER 


The. shrill sound of unearthly eanicbea nk: as CAMERA Zoos 
4T FISCHER. ‘Be tries to pull himself. out of trance. ; 
but has no time. As. CAMERA ‘REACHES him, he cries out 


“hoarsely and his eyes leap open, ‘staring, terroz-atricken. - 
“Doubling over, he’ clamps: both: hands across his solar ~~ 


plexus. Something slams against hin, hurling him sideways 
from ‘the ‘chair. He crashes against a table edge, is flung: 


"back ‘with a lies: ‘gasp. He. crumples ne his ineer, errs : 


“CONTINUED 


a6 commen . 
'erossed, trying ‘to Peciae: the | gavage power which tries 
to rip his arms apart. He fights it, teeth clenched, 
v face . ‘a ‘stone-like _ Wak, ‘gurgling noises in his throat. | 


964 


‘FISCHIR :totters = : 


. on his -knees, across: his face. the dezed ‘expressicn of | 
‘@ man who has. juat: been bayonetod ‘in the: stomach. He. 
i tries: to-hold himself : erect but cannot. ‘Vith a. ‘choking | 
*-“motse, he falls, landing: on his:'side and _ drawing up ‘his 
‘Legs, bending forward until he has contracted.'to the.» 


body” Shivering. unoontrollab re a 


StAL 97 
256a IN ‘BARRETT! BSDRCOM ; : 


: AR sits ‘huddled up in 2 ” heir. - She watches: BARS RTT. who 
lies .in' bed: ‘$taring - into ‘space. . Ail] mekes a decision, 


"rises. fromthe chair end’ walks over, bea the . fever ‘They: Ds tg 


look at. one Rigen ‘for: a. een 


“De! you want: ne “to leave Lionel? 


* BARRETT ‘shakes: his head. 


; She’ geens: “te hold. back, then on: "impulse sits hereelt. on” 7 
whe "bedy aa eres, A tenet pig ae TO ae cg fa 


m r now” ‘you ‘gantt forgive: me. now: = no, 
please. don't speak. ZT’ know what I've. 
done. « “Tid give snything to une. cae : 


‘er. head “arope forward. Tat 


ee ‘ANN 
an ‘dontt timovw, why ‘z wane ‘downstairs. . 
_ ss. 2 was. conscious of what I. was SAGE 
an yet. atthe. ‘same time 7a vd : 


' She Aooks - Ups. tears: brinning in ‘hes eyes. . 
“ Aa ; - 
i Tin. not. asking fateiveriess. “Just try 
. not to hate me too much. . XI need you, hee 
Love you..I just don't lmow what's. 
- happening to me 
“oY oy (she:can hardly ‘speak = now). . ; 
t-don't Oy what's ‘hap ppening to me... 


: he puts ‘his arms’ up eid . 
on -- around her .and pulls. her to hin). 
Sy dear,, atts. alright.: It will Peas 
iy after. we have left the house.. ; 
- (ss (he“kisses‘her hair). : 
_« X love you too. But then,’ you've alwe 
imown that. haven't yous . 


"LAWN clings to.hin-sobbing as the CAMERA PULLS BACK & UP. 
8s shoves the. house is cooes down. at events. 0: 


257. Int. \SorRTDOR | : ovina” SEOT =e 


. “She: wears ‘an: mutfit that ‘conpletely covers ‘any trace of 
the. ‘encounter with the cat; ‘and a scarf is tied. ‘around 
sher: throat. “Ske '-knocks’ at FISCHER 's door = ‘when " eed a 
is): no" answer = opens at and enters.’ ; ‘ oo 


ANGLE PAST ‘FISCHER | ‘TOWARD. FLOREHCS oe : 


260. 


Pe “She ‘cones ‘over’ to. ‘bin pals: a chair ‘toward. the. ‘fireplace 
asd site om ites Co: : 


2) SRLORENCE | - 
“rive .been thinking ‘2 


we he | breaks oft as FISCHER, ‘tums his head. far 


"(etunned) pee 
; Give ‘up? pase ‘happened, ‘Sen? 


te ‘FISCHER 
: Wothing. ' es ; 


58a” 
260 cormiveD "eal Oo 3 : . cee 
_ Have t done someting sume? Sade Sihceer a Aste | 


. "FISCHAR ares a breath but says nothing. ~ 


a> thought we. ) trusted exch other. ; 


ate” FISCHER ~. : 
ie 0 @ontt, ‘trust. anyone. or ‘anything, . 


a ae a Fees 


‘ “Something 2 has + happened. 


A tot of ‘things. tae, 


ant : * FLORENCE: sf 
: Hothing we can't handle. 


eee tiey “FISCHER 
; Hong! : *s 
eo CS . " (uae eyes are full of 
a “0. swenom.and fear). SNES. nia Bate SEY 
- "there's ‘nothing in - this. mouse we ete eee: 
a ean: vhandle.,-~ “ : ieee 


: FLORENCE. i 
Tat's. not true. Je tve. ‘made -. 
wondsrt a1 progress. 


te : FISCHER 
: "Towards what? Sheri graves? 


Sok ; “FLORENCE : 
Daniel. for: instance ‘and the’ way 


“> Daniel! How, do To know. there. as eee 
ae Daniel?. a 


‘Ben, ‘the Body. oe ior i ie a a on ee Se 
5 : : PISCHER | ; 
is that your proof? How do you” 
iknow’ ‘you haven! t been deluding 
yourself. How .do you know. Daniel 


Belasco isn't a figment of your 
7 ee do ven imow. his 


~ CONTINUED 


wg” wore, : 98B 
’< 260 CONTINUED... ie “ 
(cont a.) ee” , 

~*. personality. isn't. exactly. what- 

sa Fou nade At? How. do you Snow? ’ 


oO ppopanom 
= dust iow. T'm. right. He 


All of 2 us in’ 53 ienew we. were. a 
_ wight. Grace Lauter, ‘a. successful Bt yt aa 
‘“Mediun-: for. ‘twenty. years, who's ss: ae 
‘" gumped ‘from the balcony and | 
te shattered her legs. “Dr. Graham, © 
-. Physicist,. who crawled out:‘of the : 
house to die. Professor Rend; head.” 
of the Chemistry. department.at- : 
Oxford who was: paralysed. Professor. 
~ Fenley,- ‘ Aeares investigator ‘who's | | 
ve erippled and insane “to this day. 


“He . ‘comes face to Pace vith FLORENCE. His voice, which 
has becore ‘more and more Naty; ‘now rere to  ALMOse a 
: Matapens iat : RON : 


: ee : “oFISCHEA - : ; 
“Youtre: right, ‘Iino abatcusting ~ 
I'm shut ; ‘off and I'n going: to 
stay that way until ‘we get out: of 
“here, -I'11° collect ay hundred 
thousand: and never come within a . 
“ thousand miles of. this place again. 
. (he. turns on his heel and. 
goes) 
I- suggest you do. ‘the. sane. 


FLORENCE 


aa SS and hurries out of the réom.: 0 
. tee a Be ophitana 


eh DELETE SCENES 261 to 267. 


268 Int. ENTRY HALL = CLOSE. on ‘UNCOVERED STROUIT ASSHELY ; 
coc ie hs 
i : CONTIHUSN : 


ea a ‘98 
: 268 “cowrnua if ae 


: CAMERA “UE TADRAYS FRO TE maze. of. wires ‘nd ‘transistors: sue 
"ito REVEAL BARRITT checking it, comparing,it with the =>. 
blueprint he has: taped to the. side of the ‘machine... 
o> UUGAMBRA -STOPS ‘OH ANN ettting. nearby; ia ect ‘BARRETT. 
Aa looks very tired. : 


I'm kpemes not}: 

complicated.” 
2) (smiling) na 

ae Thanks ‘for. asking though. 


Be He. wettans ‘to: fis ‘work. ANN watches ‘in silence. ‘for. a a eon 
ae before. bceestian cy again. o 


260. CONTINUED 


iets ; 
What's at going 6, oy. Chris? 


Ree : “BARRETT - ms 
“Well ose “you! ive heard. me "pale 
about: the ower in the. house. 

a “Get ey 7 


of measurable | energy i Bnergy © 
.. that. can be reversed =. which is. 
exactly what Ef. ‘going. to do. a 
X (Pause ) : 
By: ‘this time’. ‘tomorrow, ‘Heil’ House.: 
“will be ‘drained | eee, Jdecenereises: 
*-Tou* 14: see. a : 


“they: both whirl at “the: Os oe of ‘slow, measured 


penkinee 


269. 


mney 1: Pare 


~ BISCHER © 


arm as: he claps.” 


essen 
Bravo. 


ANGLE ‘PAST | ‘BARRETT. AND, "ANN - “TOWARD FISCHER 
~He approaches them unevenly. 


: FISCHER 

. (gesturing toward 
ras the. fhachine) ” een 
That pile of -junk you. ‘got’. there ; 
-dan't $oing to: ora a. “thing,” ‘Barrett. 


nhs a goand ‘of contempt) 
 Decensrsize,. my aSS., ; 
(Looking ‘at: ‘ANN- 
: almost angrily) 

Get her out of here. Gat: veucasie- 
“. Oute::: You haven't got a ehanoe 


epee, “BARRETT ae 
_ Do you? 


‘Standing in ‘the archway, a bottle underneath ‘his right 


270 : CONTINUED - 
nan ob yos.. x ie ths Score, sacrett: 

a You don't fight this’ place. Hell. 
‘House doesn't: ainda guest or two.) 
‘Nhat it doesn't like ig people who: *: 
‘attack it. Belasco. doesn't Like it. All 
his: people, «: they. don't. like it, and- 
they. ‘fight. back and they kill -you. oe 
: -. (pointedly at ‘BARRETT s Bet ONE fs 
tie -yabidly)'- : a 
- -I'e telling youl -: Barrett! ‘Leave Pe 
> that..damm machine ‘alone, . forget att Be 
“Spend your week here. eating, ~ resting, 

2 -deing nothing; and. when Sunday cones 
““te11 old Deutsch anything he’ wants to , 
hear and bank your: money!.:Hear me; . 


© 2100. | 


“Barrett? Try: anything more and you're a 


‘a dead man! - 
i. (Looking. at Ant). : 
With: a dead. wife ‘by habe side. 
oe ‘(beat) 
- th. “heli,. why. bother? tio ‘one listens. oo 
art . (ae he stumbles off).: 
. i was ‘the only ‘one to’ make. ae. “out. 
. “alive and: sane in: 1953 and : Tt11 be 


2 sene: Ese time. 


“ANN wat chas’ hin go ‘fearfully: “That - he's said has 
‘to her... BARRETT. moves to her: in concern. ‘Places 
_Found mer. shoulders. ; ! : 


BERET » 


He's ‘wrong! “I told ae frou “the avert! s, 


autos srasner. is, wrong in what she 

‘I tell you" “now ‘that’ ‘Fischer 

is. Squally ‘wrong.’ ie ‘Tomorrow. I and my 
machine were. Scat (it. ae Cine ego Bebe 


- that. i 


“the only ‘one. to ‘make At. out live and 


gotten pet 
oe hand - 


| “HELL HOUSE" - AMENDMENTS ~ 6.11472. - 


arts - ; EXT. CORRTDOR “LEADING Ex) ) EXT. “CHAPEL _DooR.. a 


NEW PAGE 10%. 


EXE. __CORRTDOR LEADING 70_ EXT. CHAPEL DOOR, 
__GsS. FLORENCE ~ she is in her neglige 


she etecca: ctexteg: at. the Chapel 1 Door,” he ‘slopes : 
her’ eyes, ‘she grimaces, ashe fears what. lies behind 
the secaenate We eee the:e por, ‘from: ber great Sern eee 


The voice scons t to come from ‘the ‘hapet. : ay 


: ‘VOICE (OER) 
‘ ‘Florence. Ba 


: J RLORENCE makes’ up Nar dnl poe ‘forces herself to 
“Seen the door: end! tere tae ae a : 


Se 


“eHELL HOUSE" - AMENDMENTS = 6.11.72. 


; The door: opens and FLORENCE iotace.: shee ‘stands age 


NEW PAGE 102. 


|. ‘the gates and looks about her.: We see the chapel 


her eyes and how it affects her. She. begins 


: “to feel its ‘influence asa strange rushing noise begins 


‘to -pervade the air. Gradually, wo hear noises building, 


an-eerie .sound ~. half: animal,. “halt. human. .The. sound : 


“S gpows louder, ‘pounding. footsteps, a mocking laugh and 


-.. gytophantic answering laughter. FLORENCE can: take no 

“-" mere before the noises. can. Iahaccset their peakes4 she a 
ots : runs from the chapel. : 

'"MDORENCE slems chapel door behind her and deanays 


ER CHAPEL. 


_o breathing ‘heavily, against it. She tries to. pull 


a FLORENCE. runs towards. jell. 


27h 


herself, uray we hear, a 2 whispered voice. gt 


Florence! : 


FLORENCE ee about her. 


ever) © 
Florence Tanner. 


‘The voice seems to be. coming from round ‘the corner. ; 
‘She makes her way down the corridor. .She turns the 
eoeae and, as she reaches ‘the collar steps: © 


3 Floreriée.s «I. need yous: Florence... 
ois ‘og ésploame. : 


BARRETT! § MACHINE is in f.g. FLORENCE runs towards 


us and stairs. ‘She suddenly SroEe | as she gots to 


machine, She closes her it Arta 


DANIEL 
(over): 

Barrett will, tomorrow, destroy. 
“.-m@seedestroy me...ewith that’ =.” 

“machine he will ‘thrust: mo from one- ; 

horror ‘to another.’ Only. you .can- 

help me leave this house...only. you ° Ba 
' can help me. Love Mes. please. love me. 


CONTINUED - 


ee 


“SHELL HOUSE® — AMENDMENTS - 6.11.72. 


holes SORE og . "NEW PAGE 103. . 


“PLORENOE fe eek eee 
oe ‘eyes ‘open -' she Aooks a gaa ae. Al 
at the smechine): omen aa eae iii 


af 


C.S.: “FLORENCE | as’ he’ dusciee ipethiow oren. which | 

DANIEL'S | ‘Pleading, -Mrgent woice comes with her, > 
“PLORENCE ‘becomes ‘more and. more ‘distrenced. 28 5 ds 
Lamncisnt sche end are ah 


ieee loses 
2° “He will. drive me dnto Hellt_ yes 
- > Love me. Have pity; have pity. ai ee 
ioc rom one. horror. ‘to another,:. - 
- love me. There ts only one way, - 
love :-me.. Please dear God, ‘help 
me. Love me Florence, please 
“> ..leve me. ~From one.Hell to another. me 
: ‘Through . you: zr ‘gain my, xelonaes: re ee 
ove. me. ‘Love: me. : i, hase. Beet 


8756: END _ConRTDOR LEADING 70 FLORENCE! BEDROOM. : 
S PLORENCE ‘continues ‘her flight through the corridor and, 
dnto her room. 


276. . IND. _BLORENOE!'S BEDROOM, ae 


: ‘She lowers. herself. ‘beaiae the bed as ag. aa’ ‘prayer, : 
she. gradually controls herself 2. noise ‘has sto 


pet ‘eee Sh TERS Bethy 
-"Dantel. «You ‘have ‘to ‘understand | mete, Tages 
what: you ask ds impossible. WS a hehans 

we eo a Sin SE believe cin’ you. ~Ttve- peened = 

og 2 ty Moet eo od eee to mee Poe 


: : ‘(Gtssainey. * a 

Please. . You are my only hope. 

_ = can leave this. house tonight 
“if you will only help me..: You j ' 
: said you, could: bee me with leres wedias 


ae : ‘FLORENCE 
Now Now hs 


“CONTINUED © 


“HELL HOUSE" - AMENDMENTS ~ 6.11.72. . 


oe NEW PAGE 104, 
a Lome a ae 


= Love me, ‘please dove | ‘me. - Please. . 
‘(bis ‘yoice: ache) ee 


Please dear God. 


as: he. ‘cesps. opeating: ‘the. wea | over ands ‘over, ‘ake: 
begins to sob. brokently;;.: 
A. violent. shudder racking her-body.. Kneeling © 
beside the bed, ehe- bows | her ‘head and onagpe | her 
hands eae ae : 


Pgseise dows. ‘your: hand ‘end ‘give ae eee 

~ me your ‘protection,. Help me, ca 

es . J (this' night, to bring to your 0. © 

UN ou), care, the tortured soul of ©. 00: 
Beet _ Dandel. Belasco. ae 8 


oe 277. ANOTHER ANGLE.” 


Standing: weakly; she. Saee: off the: lamp. ‘lonly “the ms 
., bathroom Tight provides: ‘Allumination. “Slowly, ‘ghe .- 
“undoes ‘her wobe and - ‘takes it off, ‘lays. it across a 
° 'Ghaiy back.’ She draws her nightgo own up across her. 
“head and: puts ‘at.on' the robe, bers body silhouetted 
- vagainst. the ‘bathroom dogrway, She looks down at... 
“herself,” Then, drawing aside the bed-clothes, ghe 
. 1ies on her back. » CAMERA MOVES IN SLOWLY, ON her 
face until: > & is in CLOSE UP. : 


ae “BLORENCE a 
aeeete give: You ‘mow: ‘the love you | 
- mever kmew = Ido this: freely 
(So. you wall paar the’ atrength es 


DANIEL 
ae (whispers) 
= ove esate eet 


“ pponimon 
And z- love’ YOUsoses 
Ors (pause) . 
: with love. 0 
. * (pause). : 
= Please with. love. 


| CONTINUED | 


etting weaker .and. weaker. ae eee 


“105. 


277 “gonrEUED . 


co Then his voice. speaks ABOVE FRAME, Pees eck ; 


. DANIELS: ‘vores. 


Sha opens her eyes ee ee S 


"278. PLORENGE 


“Staring | at “the. form’ over: here ‘Suddenly, her face ° >. 
si sontorts. y with horrors.” oy ss ge I ONT A Cee oo Rae GbR eases. 


“2796. POV. SHOT’ - WHAT: SHE. SEES 


A Se The: ‘face ‘of: a ‘edrune ‘geatures dn an. "gawanded tate: of : 
‘:* decomposition.’ - ‘Livid,..scaly flesh is crumbling from 
“his bones, -his’ rotted lips.are wreathed in a leering. 
- smile that shows discoloured,. jagged teeth, - ‘all. of them. 
decayed. Only the ‘slanting yellow eyes are alive, 7 
“pegarding her. with demoniacal ee “A leaden bluish © 
_ Light, envelops: the head.’ ‘ ie wee 


280. “DOWN. ANGLE ‘PAST ‘CORPSE = on ‘FLORENCE _ 


ae CAMERA: MOVES - IN PAST ON her faces. jolting ‘suddenly, a 
a scream of mindless: shock comes ie trom, her FEROS: 


7, 2B1< INT. _PISCHER'S. ROOM: = ANGLE. PAST BOTTLE ow "TABLE. 

. .FISCHER “jerks. up on his elbow, gasping at the. OsBe 
': SCREAMING. «For several moments, he’ is frozen by. the 

sounds. then, ‘abruptly, Stage himself ‘to his. feet and. 
“qunges OUT. OF FRAME. : ee 


* plinging * open “the: aooE CS he pans date the ‘Gérvidgr ‘end 
to) the door of FLORENCE!s - room, CAMERA: ‘PULLING AHEAD 
- of hime Twisting the .knob, he pushes at the door but. 

it is locked, ..Inside the room FLORENCE is ‘still 
.' SCREAMING © dementedly. ‘In the b.g., the. door to: the 
‘Barrett s*. room is opened and. ANN. peers out, her. : 
expression. stricken. Grabbing ‘a heavy metal figure, - : 
» Y PISCHER : -atarts to érash it against. the ‘door, -ANN and — 
“ .BARRETT come out of their room, approaching ‘hurriedly. - 
-.. Inside the room, -FLORENCE's SCREAMING stops. _— FISCHER 
-: batters at the: lock igavagely. Suddenly, ane Jane. as-. 
splintered and. the. docx Etotesdd eeene : 


283. . 


285 


_ “FLORENCE's lips. The SOUND of ‘demented amusement’ fills. 
athe: air with a shrill, wecning sound. ease 


286... 


INT. _FLORENCE'S ROOM - ANGLE on DOORWAY. 


--PISCHER ‘enters and turns on the Light. switch. “BARRETT. 
and ANN follow. him in,’ They all react to:-what they . 
po seey “ANN. averting her. face with sickened noise, . She’ 

‘remains behind, face averted, as they. move to the bed, 


+ Down’ ANGLE ‘PAST. ‘BARRETT. AND FISCHER: 


Her: ‘body: covered’ with “scratched: and” bruises.’ “CAMERA 
.,ZOOMS. IN ON her face... On her, Aiea is ‘a: ae. “of : 
, hideous Soreup tions, £2 : ; ee 


un CHAPEL ~ ANGLE FROM DOORWAY - = _on cRUCIFIX. | 


“ SGaMERA 'ZOOMS IN on the. lips. of ‘the: ‘ graghtening ‘wieaze:: 


“petal: sixenees FLORSNCE: asleep: in’ cpeay ‘PISCHER slumped - ' 
“in .an ‘armchair Jhe- has pulled ‘to the. side of .the- bed. 

-. UPETLE: December 24... CAMERA, MOVES. DOWN ON. them,” then 
IN «ON FISCHER. “He is staring ‘at. FLORENCE, halt asleep. AS 
. Now he. shudders; ‘Looks around. Standing tiredly, he” 


. Eyes ea . 
‘expression. : it is as 2 Spouse: she has never: seen him oe a 


106. 


CAMERA WITHDRAWING from them. = They: stop,’ tookine down : 
at BLOReneks sper expressions: ‘stunned: : ‘ 


‘OW FLORENCE oe 


HOLDING ON the smile; it is the same as that on ...- 


“INT, FLORENCE'S ROOM = _DowN ANGLE ON. | FLORENCE “AND 


EISCHER. at 


trudges into. the: bathroom,: CAMERA DRAWING AROUND to 


‘observe as he splashes cold: water into his- face; : 
--réturning as he dries his face. with a towel.. As he: 
, draws: the’ towel down from his. eyes, his. movements. 

he eyeseee . He stares. at FLORENCE. tae : 


Her’ ‘face ‘has no. 


Teoking up at ‘FISCHER. 


_ before, 


“288. 


~"pWO~SHOT 


‘FISCHER sits beside her on the ‘ped.. “ She continues 


aterse 3 he him. without mesesit trons, 


‘FISCHER _ 
Florence? 


107. 


288, = CONTINUED: of 
“FLORENCE. * 
(pause; euel iow, 


ing dryly): 
Have’ you “been. ‘here ala night? 


| fle mods. Her. gaze: hh a. him: ‘for: several moments, 
enen shifts Faces chair ees : : 


“There? - 


a me nods ‘again. as “she looks back’ at. hime Agter a Spe 
} aces meted makes a noise of eynical.. aniusement. < a 


FLORENCE 


ae “Stuy fas 
ae “(Beat)- 


“You: ‘gould have. slept with mee 


He. watches ‘her guardedly. | -She pulls ‘the covers: down 
Ere. her -sheste Ck ar 


oe “PLORENCE | 
Who. But, on my BE SR ESO? 


Jett >.) ESCHER 
Mes. Barrett. 


: ‘FLORENCE | 
(with a wanton 
. - smile). - . 
> why pacar you? 


ge a says nothings staring at: her: Optter a moment, -. 
* something flares in-her ‘eyes and: her ‘body is sonvulsed 
bya. wrenching - shudder. ee 


FLORENCE | 
i (hl spering) 
“hy ny God.) 
(Sobbing). 
He's. inside - Mee 


FISCHER takes her hands end holds ‘them ‘tagheay, . 


adit Oa aN . FISCHER 
Wetl1 get rid of him. 
i (As ‘she: shakes" 
“ her head) — 
“We will, Florence, ~:. 


288 ‘CONTINUED. :- 


es FLORENCE _ 
naar: - (brokenly) | us Ss 
He lied to. me,.. ae said at was toa 
the sony: way. : ce Ces 


2 > prscHar: : 
2," (sickened) - rei PG ce 
You: etary, ‘believe. “there's a ‘Daniel - ne 


-Shhn. tte ba: ‘to ‘be. ll 
“pigsht< ‘I411- take you out, of 
ee Lecce peenine: i. 


be ae " FLORENCE 
He won't: eae me: Boe. 


oe cm 7 “FISCHER. 
a3 ‘He’ ‘can't stop, you. 


ays es -'FLORINICE | oa 
. Yes, ke. can; he can! 


Sa ral : FISCHER 
Re can't stop mee 


“She. orks. ‘auay from nin 80 ueeey that she catches” 
Dim: completely’ ‘by. surprise. Thumping back dgainst the 
“headboard,: she locks at him with furious. oontenpt 


(snarling). gets 
“tho “the: hell: are. you, you. 
“bastard? : Bone . cca Senta sens Pentesbic eee eh a eats 


268 coxrmED — 


(cont'a.). rer a 
Maybe you were hot stuff when ; : . ae : 
- you were fifteen but ‘now you're : ao .. 
: shit! Tou ‘heer. me? Sbiti 
~ LAN Y 


 FESCHER| ‘stares at ‘her: tensely.: ‘She glares at him in” 
‘@ilence, Then a flickering in her eyes reveals: the: 
* .Ghange again. Inetantly,: she is herself again; not. : pe ee 
.. ag though emerging from anmmesia,. however, Sets ‘anstead, “a 
: “witht pote emery of. what chad. just eocureet: : 


Vag ‘FLORENCE a 
ie Se tee able to- npect) 
he God, pleere. help’ me MOo° 


ES ee ‘taxes her ‘in his. arms again. : She withes to hia ‘like 
“ @ Peles eet one pps Se aualys a. : a 


ss . : 
Rae : ¢ j ae 
“Eth setyoueut-ot here. : 


“289° wre GREAT HALL cLose oN COFFEE POT - 


ae Wark,: steaming coffee runs into a eup. CAMERA se 
_ «. ‘WITHDRAWS TO: REVEAL BARRETT and ANN aitting at the 
nae table. abe bands BARRETT the cup OF. SOE OR ; 
.. Thank you. mgt - 


_ Neither of - them ‘is ‘eating. ‘After a few sousnte they 
look around toward the archway. : : ; 


ANOTHER ANGLE” ‘INCLUDING FISCHER ‘AND FLORENCE ae 


~ Approaching | he table, wearing ‘outdoor clothes, FLORENCE 
: looking capac withdrawn... ine ye 


a ORE FISCHER 
Im taking her Lesa ae 


as Gortnsies 
oe "| (beat). - 
; em are you, Hiss Tamer? . 


z 


290 CONTINUED. ; 

: ‘ FLORENCE | 
(remotely) ” 
I'm ‘aaa right. 


rad standing, looks ‘at - PISCHER. D4 


“You. ‘necda't come back it you . 
don't want to, Mr. Fischer... The: 


CAMERA. MOVES “TN SUDDENLY ON FLOWSNCE as, ‘she ‘recets... EO 


_ Her voice and ‘manner. are. went, sewer es 


apt: , 
. “FLORENCE 
ae - BISCHER |. - 
. There ien't: tine for. explanations. ; 
: : “FLORENCE 
wll (otitety) 
‘tes, there’ dee. 
oe, pause oe. 
oa Z. won't. Leave: until 1 now. - 


FISCHER 


ns . 
d a - 
one FLORENCE ; 
| Gait an undertone ‘of. 
depending hysteria). 
a wea won't leave until a. Amo... as 


peaica 


, Bouse will be elear by this afteragan. ee ing) 


‘eooping bis ores on Mage fs 


"410. 


oe ae 


291... CONTINUED: 
- Pg ne te ibe, ; | PISCHER 7 
ae Can: you: make it: brief? - 


BARRETT starts ‘6 object, then changes ‘his + mind, site 


7 YH : 
The: ‘human: body. ‘emita’'a form. os 
“Of "| energy: dnvisible: to the eye... 
This ‘énergy.can be’ expanded: ‘far 
beyond the borders of. the body : 
|; Where ‘it can create mechanical, 
- Chemical’ and physical effects -.. 
_ percussions , odours, movement ‘of. 
-:; Objects: and the. like, as. we've 2 

experienced. : 


FLORENCE. listens® intently, her expression becoming, 
Soeehey _seinbuss: . : . ; - 
SLE BARRRTR SS ee os 
, The. emanation I: speak ‘of is. ao 4 
“field of: Siectromagnetic | radiation. a 
ore ee FLORENCE eae 
 (eletly). 


ea io ae BARRETT “ . 
iy Iewot tec All -living. cegitiens 
enit: this. energy, its dynamo the 
brain... Such power ‘must. Perenay pate 


the: destructive in tital’.and te 
‘physical -Padiations which have - 
- isipregnated its ‘‘nterior.. E 
“essence, the house is <a. -giant 
“battery, the residual energy of. 
‘. Which is inevitably. Sores ey 
“; , Shoe “who, enter BE ee 


: : : ' FLORENCE - : @ 
oe But can't. you see ‘this ener gy ‘is : 
“what we survive with after death?- 


| @HELL HOUSE" = AMENDMENTS =. 7.11672. — a. 


The: parry of Emeric ‘Belasco does. net 
prowl. this’ ‘house. ‘Neither does that. © 
“. of. bis gon or: any. of. ‘the ‘so-called: —- 
entities ‘you've believed ‘yourself an 
““eontact: with. There da one thing |. 


ee somindless, directionless 2 Bower. erry 


“RLORENCE * 
7 “(paneer with ‘opaitamge) ae 
: ‘Youtre: wrong, Doctor: Barrett... So 
- wrong =. you cannot destroy a ‘spirit. ~ 
° ALL-you will do. “de-to. meee. at fron: 
_ one hell to another, ; 


Ne, ‘Miss. ‘quant, rim cae, “This Lib? 
aftertioon,. my Reversor will permeate 
eee er a thé house with a massive counter-' 3 
So hl.’ change of electromagnetic radiation. .°.- 
Se Oo. os Sata counter-charge will oppose ‘the o--. 
. i polarity of. the. legs owadot reverse and : 
. dissipate ait. aces 
ie (beat) | as 3s 
: and Hell House. will. be exorcised. Mie 


~ BLOREN| CE 


: “therets nothing . else to° do, hale 
then, is there? fat ; oF 


“Her ciciemeet Gatches. ‘then’ ‘by. ‘eiprics with ‘a ‘gluta aa 
:. she rushes toward the Reversor. ‘The THREE are frozen for _ 
ea moment. ‘Then, gimiltaneously,. FISCHER starts. after -. 

her’ and. BARRETT lurches | uP from his. chair, seegted: at. 
‘Over. in’ his haste.” : : : eatery ah 


292. ANGLE. FROM REVERSOR af 


: ‘FISCHER ds nel tway: t6° her when FLORENCE - snatches up ‘the 
_. @xowbar and swings i: at the Reversor’ with ell‘ her might. 
| BARRETT, on his. feet now, jolts at the ringing SOUND of. 
-. ‘gteel on ‘steel, ‘flinching « as Co. ‘the Bley were: nae 

: etree him instead. ° 


re 


292 CONTINUED : 


Mol ao 


44 ‘FLORENCE swings ease battering ‘at the pee ‘of the fei 
- machine. The glass face of the dial ‘explodes: beneath her 
blow. BARRET? starts aftar. ‘her, a look of horror. on om 

cen aces) inion’ as. fect. as Anis: ‘burned. Pm: will allow.: 


-pedcntaig FLORINICE; FISCHER glkician: ‘at: hei ‘shoulder and 
: “yanks her beck from ‘the. _Reveraor.: She’ whirls : end awings yh 
“the crowbar at his. face,: her. expression one of manic rage. : 
"He throws his’ arms ‘up, ‘erying® -out.aa the: crowbar strikes Bim 
- om: the: right. wrist. He cannot avoid the. ‘Next. blow. The 9... -' 
“ erowbar hits his skull-and drivea him to his’ ‘Ienees. FLORENCE 
“. gaises. the crowbar and hits the Reversor.. Then ‘BARRETT. is: 
on. her, the strength. of: ‘frenzy in him. With a single,” 
ic wenentng motion, he jerks the erowbar from her grasp and” 
nurls it aside, FLORENCE whirls: and he slaps her, violently” 
-. gerosa the face.::She. stares ‘at him biankly;” then the. -aheae? : 
-, Yoll Dack ‘in. her head and she crumples to the floor.’ 
CAMERA PULLS DUP TOA DOWN ANGLE ON: the four. FISCHER = .. 
. des crumpled -on ‘the floor, unconscious, FLORENCE lying 
motionless a few. feet: from him. BARRETT leans against. Sha: : 
‘> machine ,’. weripping: his right wrist: with his’ ‘left hand, his: 
3 ‘face. panterted. kf pain. forage starts ‘to. berry, toward him. : 


cr “stall ‘taoonscidns; (CAMERA “WITHDRAWS TO. RIVEAL ‘him ‘ayn 
“en a sofa, PANS TO FLORENCE . lying unconscious on another 
: sofa, PANS ‘TO BARRETT and ANN aan towers ‘che entry s 


INT. Bows HALL - ANGE oH FIELD. TSLEPHONE - “TOWARD . 

: gs Lieancthe j GREAT HALL. on 
‘BARRETT ‘and ANG. come. over to the telephone, he teices ‘the 
eceiver off the telephone and puts it to his head, — 


ta. There is. neo. newene ae: Jigeles “the perente. bales ‘ 
eae a-. face. “ : ee : yo a 


oe ; angrily). 9: ‘: 
\ A hell ‘of. a time. for. ‘communi 
eo gation’ “to. Be. ‘broken, ort. ein 


* He jigeis ‘ jhe oradie ora aga: n, 


He- jigeles. the ez es arm: again. Teteae He i. aout 
-. bo Rang up when. the eoei ver is: oat ee on brie ounee. end, 
: of ‘the ‘line. as ey 


iz This ‘is Barrett. € needa car 
‘Pignt aways: een a 


: (pause) oo 

‘pid you hear me? se 

“(Listens ‘to VQICE) 

“Would. you have: af: ‘sent. : 

‘away. then? - et 
(pause) 


Re Do: you. understand? 
He Listens then hangs. up. * ate : 


- ‘He: takes ANN by: the arm and. ‘starts. +0. de 
; Ai CAMERA. MOVING WITH then 


295 — INT. GREAT HALL - MOVING SHOT - BARRETT AND ANN 


& BARRETT deading ‘her tovard the Reversor. ee 


“2 can use your help now. ee ; . ’ 
aes wey 3 reach the ‘Reversor end ‘BARRETT hands. fier a. ‘sorew-~ ae 
-fyardvers’< Se d Sn ree pea te oe we 


{gccturine tonsa. ee 
RENCE and FISCHER) 


ae He ‘said beta send a car. as "2 


go ae There's ‘a plate’ ‘maxtized roer on”: 
Shc back. ewouis: you" ‘take at. off. ae 


- She: ‘moves “around ‘the machine. ‘BARRETT examines the 
| damage: socks relieved. ; 


Thine. God’ she’ didn't. iknow what to oP NS 
hit. Nigioai: 


 (etarting to work; . oe 

ae : with a grim. smile). 

. I should. ‘be flattered really. ~ 

“Her attack on the Reversor was | 
her ultimate’ iaicapecas to it. 


CAMERA STARTS. ‘PANNING TOWARD the. gofas.” 


gg BSE sees: vorCE . 
aD don't: understand : : 


= "HEIL HOUSE" AMENDMENT. 2 S- 15.11672e : J ace 
SO a ne eee, ee NEW PAGE 116, 
295. CONTINUED: | ae - | | 


She knows’ Itm eight: - end ‘there: 
was ‘nothing | @lse to. hed her very, 


‘She ‘iad to: destroy my peltets, 
before. : they. could eaerey. hers. . 


ae “GAMERA MOVES IN cLosE ON ‘FLORENCE. 


ANGLE PAST BARRETT - TOWARD ARCHWAY. 


Tn the "bigs FLORENCE. rises without a sound and drifts 
. vaeress The Great. Hall. to the . archway, reared from 
P “edent. an: the Entry. Hall.’ : 
297. ‘MOVING stor ON FLORENCE ~ 
| She | comes: to. a ‘halt, eyes ‘closed. "She os 


ae * PLORENCE | cre nee 
Daniel, “we re: are you. Daniel? : 


She eniiea. : 


297A. SORRTDOR LEADING TO CHAPEL. oss ee ee 
FLORENCE "makes her -1 way: “to. Chapel. Aa ahe approaches " 


oe the Chapel. door. she begins to become assaulted with. 
“off. ‘screen noises from. the. ‘past.. She has. to. fight 


Abruptiy, her eyes ete 


ee -- FLORENCE’ ‘entere Chapel ‘and’ ‘starts ‘down’ ‘the ‘giaie. ee 
v The noises. are. building. “She: struggles . down ‘the. 
> adele: ‘towards the altar. as if battling against:a~. 
.. great wind. ..Her hand to her mouth,. she bites her | 
fingers, ‘her’ eyes are satrring, fixed, She. ‘falls: 
against: the. altar and looks. uP af the cross. ae 


‘i THE CROSS bangs: outlined against stained glass windows, - 


which” themselves ‘are in the .ehape of a cross which = 
3 form a large senrsee of: ‘the welt: behind. THE GROSS. cs 


. ‘She. turns and. ‘Looks oft ‘screen as ‘Daniel's voice. ae 
seems re reach ‘hers: : 


a NUE: D oe 


| SHELL HOUSE" - AMENDMENTS - 15.11.72. 0 


“NEW PAGE 116A. | 


it is too. late. Soon’ ‘you will Base es a 

ober “gent from this hell to- ‘another: ? 

“Reach: out your hand to those. that. Ss 
will help, E duit to a ence ad 


| SHELL HOUSE" - AMENDMENTS = 15.11.72, 0 ne 
yee fee wae ji ae a ae 


298. CONTINUED: . , : ie 
ae ~ Daniel. begins. to paca. his tatghtes cheagee ‘tuto a 


- emother voice. and ‘together with another E pahiees eee . : 3 nme 
: cemeund), it ‘reaches | a crescendo. ree ; ; ies ae ae aa ge 


| puGnenam begiite :ta beséals confused ahd baviidered.”. 
: Suddenly. there is a great: silence. which ds. broken t By. ‘eee 
ea creaking. sound “FLORENCE looks baa sia cag aes ae 


ae 299+ BOV ‘\CRUCIFIX. 


F Looming overhead. After.a few eae ‘at ytarte to ge 
move away from: “the isemad Blowly. roaring Loose. = . ; 


CLOSE. ON FLORENCE. ea 


: Staring’ ep at the ‘crucifix, no reaction on. her - faces rg 


“304 - Pov SHOT = - CRUCIPIX.. 


oy ‘pulling jedan: more. ana’ more, orgs nails a peapiie teen 
the wall. » Suddenty, - at starts to ee ‘toward GAMERA, 


“3302. DOWN: ANGLE, oN PLORENCE.. > 


os Sas. the massive’ crucdfix’ ‘laidiy: on her’ “and nosis, her. tes. - 
the floor, “the crossbar. crushing her legs, the upper 9" 
- J jpertion of the nocache bar neruahing 2 ‘her stomach. — oe 
Lower: chest. cro ee ee 
CAMERA MOVES IN oN bar eae as hee eyes. blink =“ she 
. pegeins wher mind.': Instantly, sho groans. in mortal: 
- agony. She tries “to move but ‘cannot. ‘Abruptly,° she > 
‘: looks. toward the altar, behind. which'the stained glass 
- window cross.:stands out, asthe eerie SOUND of: 4 a 
., Jamusement | begins” O08. The voice. of: Daniel. changes: to 


: Her. eaceeacion contorting: as: Sguadenc hoivendeus aie Sac 
-dsation is ‘given’ to her. ': ‘She: looks off ‘screen at the 
. stained ‘glass. window cross, - there seems to. bea 0: 

_. ight change as if.a.shadow crosses it. Desperately, : 

 ghe tries to pull free from beneath the crucifix. 
She cannot. ~The amused SOUND : ‘dncreases. -FLORENCE 4 
.sobs in pain and frustration.  » Then once ‘again all.is- 
- gilent ‘and FLORENCE'S expression changes: to one as if 
possessed. Then her eyes catch sight of something on 

.. the'.o.s8..-crossbar and she’ reaches: out. infirmly: with - 

7. ber right ‘hand, forced, to ‘use every bit of remaining 

:; ‘strength and: will power. ‘CAMERA PANS TO ‘her hand as: 

_.° dt inches across: the. bar’ until it- reaches a. huge nail. 

+ gticking out of its - Very: ‘slowly; she raises, her Roaares 

and aye her wrist’ on: ste! nail. point a ecier 


_ #HELL HOUSE" —- AMENDMENTS - TBAT 6720 Pee é - 


"205. ‘CLOSE uP - - PLORENCE. - 


“Byes widening, “gasoline with aa as ‘ghe. wanes ‘ter : 

wrist across the poirit. in heavy silence, FLORENCE. _ 

. ‘turns her head: with agonizing Blowness “and tomes ° ~ : 

,., out-of her. trance-like state as if her ‘actions’ had ean 
ve “brought - — = ‘to: mormal. : She- Looks. Be the floor “3 


Help me ‘God! E 
Hots: tricked : 2 


Ss 308. FLOOR BESIDE HER. ee 
“| Bleed ‘dripping onto dt. ‘Very slowly, her finger 
_.. SENTERS. FRAME .and ‘starts ‘using. phe Broce: to make a 
_ figure on the floor; a. Paroles: poet : oe 


“307. CLOSE on, ‘PLORENGE. 


'. Eyes” fixed, @raining the ‘dast: of her strength to ‘make. Se One ls 
“the: 0.5. figure. ‘As she does, she sings a spiritualist : ; 
-, ‘ymmn ‘beneath. her breath, : softly, brokenly. CAMERA .. a 

: hata Iv ON ‘her: Edenh face. aicen at. fills the sereen, mene: 


128.) 


307. CONTINUED: 
ne ee -. BUORENCE 
“2 me world hath felt a™ 


*: Som: heaven's’ eternal. ‘shor@.e. 
And. souls. triumphant over death ©. -— 
eturn ts earth once ee ; 


308, ENT. GREAT HALL CLOSE on ‘PISCHER. ees 
hs: he ‘jars. up te a “gitting Scitiak, donee: around . : 
-dazedly... He™ tries to stand, then reels, elutching .at Pree 
his. head: with. both. menees attering &. Sande Sf ea Ee 


2 3094 “ANGLE. ‘PAST BARRETT < . TOWARD ‘FISCHER 


. BARRETT. twists: around from his work. Ua a Fis 


ten “PISCHER 
mnere as ‘she? ice 


"BARRETT 

Ae conedaeal a aah PSS Ne 
“She, was: “lying ‘there. fut a. few BP See a 

3 “minutes. A806 ae oat 


: \ FISCHER 
(lurching up) 
my aian't ‘you watch er?” 


tHe has ‘only gone. a. “step when he staggers, ‘elutching at. 
Bas, eee aa ea face. Sistended bee a sees of agony. 


oS BARREDD 
“You'd better. sit 


‘He helps FISCHER es 
“roeks' back and: Sere: hands over “his, face 
etalon byes : Beals 


eo ANN). ‘ Polite a 
“Weta ‘better look for: her. ee 
She cantt “nave gone fers: 


A ecaneiys FISCHER jerks down his hands, ig Scoll of: 
cial realisation on Ais, face. 3 eee 


0 BARRETT 
“wnat ds dt? 00 


119. 


ug 


B09. CONTINUED : - | 
os CAMERA MOVES | IN ov PISCHER's faces. | 
= PISCHER Gee: 


510 Bt. “cunt - = _ ANGLE ‘ON DOORWAY. 


As. die’ three of ‘them, ‘purist: Ga. “ANN ‘ordas: ‘oat. in 
reaction and: twists ‘away. | BARRETT puts: ‘his arms’ 
around: her as FISCHER walks. forward Panateadaly, CAMERA 
DRAWING BACK iam him.” ‘Reschine’ eee. cecal he “Looks © 
‘down. ate atte ts 7 


“511. FLORENCE © 


a Dead beneath the massive erucitix. 4 te 


ee giz. Avan ON THE ‘THREE L 


: ‘Moving ‘forward, FISCHER @touctien down: esta’ the body,” 
-wincing at the. pain it causes in his ‘head... Recovering, 
- he looks at. FLORENCE. After a. moment, his eyes shift. - | 
.. vate: the floor; narrow. * CAMERA ‘DOWN PANS.-to the symbol... 
So hide FLORENCE. has made> on the. floor with “her. blood: 7 
cae erude pisele | with the Letter. 3B ‘inside. ate ge 


313. INT “GREAT “HALL ANGLE ON: MAIN ‘SWITCH OF REVERSOR - ao oe 


TNT. _GREAT HALL -_ ANGLE ON MATN SWETGH OF RETR 
ATER. 


as BARRETT tcc it. CAMERA WITHDRAWS TO SHOW him ~ 
i “hastily getting dials. Inside ‘the ‘machine, . a: . Feponant : 
Pha has  Beguns making. She. ag vibrates ee : 


ashy 


Watching. The 0.3. HUM: rises an: teh. and woltae'y: ‘the 
J owibration in the.. doen Laeneee / She. ataets f° ee 
co Look. alarmed. ve : : : 
3156 “ANGLE PAST ANN. - - TOWARD BARRETT - 
ae Hurriedly completing the setting or the Reversor. He’ 
backs off Roney. ery: ‘turns and takes, her. ane the arm. 


LS. ess BARRETT 
Quickly. 


- follows, ebutting it. CAMERA STARTS TO BOGM.. The 


UA vase falls from its table, breaking: on’ the floor, .- 
\:& suit of armour. crashes over. A corner of a tapestry = 


a 7. 


os ‘Taree coats, ying: on. the table. In the big... BARRETT and ee 


ANN: hurry. from the Great Hall. The SOUND of the . 
‘Reversor is becoming peinful to listen. to. Reaching . 


“the table, BARRETT helps her on with her coat and malts 


on his. Opening the door, he ushers her out and: 


noise end vibration of the Reversor. increases steadily. 


falls loose. cae mycdenty, ey ‘vibration ends, a new - 2 


wedtine Rappers’ caging’ reatiessiy. ‘Inside the 


Vina! <““pouse, the NOISE of the Reversor. can be vanes heard. 


Sreareeres 
8) pe. ENTRY BALL - ANGLE ‘on Doorway = Laren 

gg the three come in and look around. CAMERA WITHDRAWS 
‘FROM them to show the. damage caused by the Reversor. | 
‘BARRETT looks at. FISCHER maha ta FISCHER notices 


and. looks at crate 
youra1: have to open yourself 
- to ae = Doerner i 
FISCHER. moves away’ from them, losking around distrust- 


|| angly, CAMERA DRAWING AHEAD of him. ‘He stops. BARRETT 


and ANN watch frou the glad 


ae Mr. “Pischer.. z- guarantee. 
»@here!11 be. ne sroubte<:- F 


“Without responding or locking back, FISCHER starte 


““ferward. again, CAMERA WITHDRAVING FROM him. BARRETT 


and ANN trail after him as he moves into the Great Hall, : 


_, CAMERA DRAWING AROUND as he enters. CAMERA STOPS. and i 
‘he moves several ‘yards more before stopping and . 


looking around. The floor is littered with fallen - ; 
objects}. asap suri e hang askew. After several peamen es 


BARRETT. and i ANN ENTER Reread sree: 


“Wei? ix 7 


a He ‘waves BARRETT’ oft depatisatiy; ptende immobile, 
“waiting, poised. ° Abruptly, :‘then, “he ‘drops the So oe 
.: barrier... Closing his eyes, he spreads his arms, ‘bis nat é 
“hands 5° his fingers. .ChMERA MCVES- IH OW his face. ara 
i eyes jump open, ‘hie expression one of. befflement. |. 
Then distrust returns. Turning, he moves past BARRETT a 
: he. entry hall.. ‘They ‘turn. to watch eB 


He 8. , startled because. ) there's. Race 
Sapient 30° pick | UP. : _ 


S FISCHER’ ‘cecadine to the ‘Séntze: “of: ‘the eitey hell, 
ee stopping ‘and: peeing himself ‘to ire sarki 


oS ae , ns, starts’ to ‘peak,’ 
em ‘then breaks dato t a “wun for the atalrosse, lunging our 
j oF ae ; oe 5 Wi cand OF 


; pucanding’ ‘the eteingase ‘two: ‘ptepe at a tine, ‘movements 
p  @Eeetios aay? oe : pare 


ERTIES. OF - ‘SHOTS. 


339 ee se 

AG ee FISCHER still. ite his Anereasing dizziness. 
“Inte PLORENCE's| room.. Nothing. with a gasp 
: ‘to ‘runs into “789. coniieacdl again. Tats ‘the. 


122. - 


3526 “CONTINUED: 
tases 


= bedrooms, which, Dave: not. ‘been. renovated. ee 


room, Nothing. ‘Into his room. - “Nothing. Into “the 


LONG. sHoT 'SECOND-STOREY. ‘CORRIDOR “ 


he : ‘3h0. 


_ FISCHER: comes. round a. corner, gasping. ‘gor. ‘presth;: fp 
perspiration. on ‘his face ‘as: he runs’ weavingly - into. 
- LeBeq. @- Look. of. amazement... in his. ‘faces | i “His: pain | and. ver, 


chair,.. ‘dropping “down” on: ity che : fe 
< MOVES IN ON his® ‘faces. ~Desp te his pain and grogginess, we 
he is Ser sense 7 : ea 


: “FISCHER ° 
The. house. eat pes Ls 


“we. makes a hoarse ‘sound ‘of amusement. Pe ae 


ALi “PISCHER © f oe 
ana I called it ‘a pile of “sent 
. Jesus God, a pile. of junk! 


54La INT. dobad HALL = ANN. t_AND saumerr: i 


: Sous ‘goon | will” we eave, do you: are 
think? BAe a es : . 


a oY VBARREDD Doo), 
"AS soon as the car arrives. 


_3f. it arrives. 


to check my readings.’ Ir ‘dbanst 


a have: a. ‘chance POLO Gs: 2 


ANN 
“ (aniiang: back) ; 
Now “I icmow the ‘house - is: clear. 
prea ae: aoeyIne me. ‘alone. gy 


‘He. ‘smiles. ana iptrokes’ her ‘baie’ then: stands and moves 
-» OUT. OF FRAME. a. Sess: ical ime Eat See 


1236 


“sha. THE GREAT ALL 


BARRETT. acer oaenes “the: ‘Reyaraers'' stopping * in front 
OE Aha: he. regards. the. main, dial with: detiieh Mae 


oy BABS aNseRT = MAIN DIAL. 


A reading ‘of: ctr on: Ate 


after. a few moments “he. turns toward. he table. 


ANGLE OVER . EQUIPMENT oN TABLI _ TOWARD, REVERSOR 


BARRETT. comes. over. ‘te ‘the. ‘fable ‘and. looks atthe’ array- 
: of: : equipment.” ‘He. runs a. Page sear over: ‘fhe. tow, of sone. 
EMR. Recorders ae 


| 546. INSERT - EMR RECORDER. 
aaa to needle stirs. 


“547. BARRETT. 


 prowas,, a ditties ‘He. atares at the nesdle.” 


“548. INSERT - EMR [RECORDER 


-° The ‘needle motionless: again. 


349. BARRETT : 


After a moment; he ‘rdtehes, Looking gic the needle. 


“350. _ INSERT = ER RECORDER 


ates needle’ “jumping eee 


It flutters: back. 


uP ANGLE: OVER. RECORDER ” TOWARD BARRETT 


He “after peveral ‘moments, : the caMna MOVES, IN ‘qutemy on 
his! Los: of: SEAS TARSR ES é = ae, : 


“552. INSERT = EMR RECORDER 


“The” ‘néoale. is. ‘moving atéuiys te. doex ‘not jump or: 
“flutter. now . but inches = across bdaled p ddals ” : 


355. BARRETT 


Has, expression one: “of; Ageravation, ‘ 


‘yak, 


354. “INSERT. = EMR RECORDER co 


ne needle moving past the 100 mark, 150. 


3556 UP A ANGLE ‘PAST. RECORDER: = / TOWARD ‘BARRETT. 


a sounD ‘to. his abt “ehnee nia: ‘fork: his’ tead:in that: Soe 8 
_ directio: ees GAMERA, WHIP. PAN TO. the: Dynamomet e Its. her oer 


oo stain more. angry than aiansyeds 


“His eyes shift: quickly. 


INSERT THERMOMETER 


1 387 


Starting to record a drop in n temperature. 


© 358. CLOSE. On: BARRETT « 


ees becoming a ‘mask of malice. | He gasps as the Oeser 
“cameras “CLICK; ; looks at ‘them: pabrcor ly: _ 


‘INSERT 3 CAMERAS 


“The film inside then is wound, the Lenses elick c again. 


ye BARRETT oe 


-: ‘Starting eee as ‘his ‘face as Alluminated ‘by: eoloured 
: lightse | He: ‘looks at them: in shock. ses : 


361. RACK oF LIGHTS, 


This. is ae 


CAMERA’ ZOOMS BACK: TO.-a rack of. test cubes as-one of 
> them-breaks:.in half. and falls to. the. ‘tabletops 
‘BARRETT.’ starts to back off: from ‘the: ‘table as: the. test. 
tubes start to ‘break one -by” ‘one; the: electric. ‘stove 
begins to. glow," ‘all the equipment : starts to, function, 
> BARRETT ‘shakes his head. CAMERA. ZOOMS In ON. his, face. 
as, he: ‘gasps at, the’ MR, Recorder. ee : ee 


125. 


“. 363- “Iiseer - - ER RECORDER, 2 


“oc gtarting. £0. ‘expend ‘as ‘though, its sides ‘and stor are made 
<: >, of rubber. ‘instead . .of metal. . The bab eat on the Gaal: 
‘vinds: almost. to the 900. marke 2 ; 


“TOWARD TABLE : 


he ANGLE PAST BARRETT. 


LB do not accept ‘thise: 
« (Pause; cracking)’. 
= ‘DO: NOT! ries ‘THISI i 


eg wales. is- ‘eut oft. by. ‘the sudden: skpicaton of he? ivegons 
' .frecerder.s: BARRETT whirls. ‘to. CAMERA with. a° ca A of aecnys Ro 
“7p metal splinters | buried: in: his” ‘face. - : i 


“One” of: the cameras. ‘shoots up. ‘from’ ‘the “table; hits. him 
“"“Gm-the back and. knocks him to the:floor, CAMERA MOVING. 
. DOWN WITH him,: More equipment flies from the. table 
‘and. hits” re as he: stenesies to. his Imeese 


365. P Pov. ‘SHOT. e - BARRETT 


~ the ‘GLAZED LENS ‘effect. and the unearthly. “SOUND. of amise-" 
_ment. as: CAMERA. HURTLES ‘toward him. He cries out in ae 
- -Bhock. as. the force ‘jerks him from his. feet: as though ; : : 
he’ were a. ‘toys: “propels .him ‘through the air and flings | eg 
him violéntly ° against. the -front. of ‘the ‘Reversor. ©.His- 
left leg snaps; he gasps. ‘in pain, body erashing ‘to 
.-the floor. Instantly, the unseen force grabs hold. of - 
him ‘again and saker ee. to. rie eas across. the matte : 


SHOT =. -BARRETT'S Pov" on 


566, “MOVING 


A ‘shadow. “pulling + im’ ‘across. “the” floor es A massive table 
’ plocks ‘the’ way. ~ BARRETT :cries out as he hits the table, 
: then’ is yanked” across ate oes it : bre eet OE eke San oe 


oo 367. -MOwZNG: SHOT = “BARRETT 


The GLAZED LENS effect again, “the sounD of Gencutacul:. 
amusement. BARRETT crashes to the floor on the other 

: side of “the “table, his right leg broken nowe He -has . 
no power. to, fight against the. brutal force which drags _. 

- him into the: aban de apd beneath’ the stairs and down 

2 the sorridor. ’ ad 


‘$568. 


vas she - sits ‘up. with) 


126.7" 


Jmyre BARRETT! ROOM - _cLose. ‘ON ANN. 


saepi Looks, ‘around. 


No answer. ANN moves cre the. staircase. = oe 


“\Anh.looks’ around. 


“pov ‘SHOT - STABLE 


“Broken equipment. on “ee. ‘floor. a 


fe BACK ‘70. SCENE ~ 


ANN. 
“(worried) 
Chris? 


irs _BARRETT'S VOICE 
wt : (gatntly) » : 
ue Herel. 


-. She looks eidered: aneeeuly. decidés that ‘his gall 


~ came from the oniceonadl PY *he ahepe? | — moves in 


.. sthak direction, 


‘3736: 
~ ANN. ‘moves into f. oa stops and looks ‘down: the side. 


ANGLE FROM. SIDE CORRIDOR - TOWARD ‘STAIRS’ 


corridor. Be: Letts of CARERS 


“NEELL HOUSE" + AMENDMENTS - 15.11.72. tps ee ee 
ee oe : _ NEW PAGE 127. 


‘373- ee o 


i erties 
: where, Eionei?. os : ; 


a “Here! ; Bg acca 


may ANN moves towards the doors of the Chapel. 
375. CHAPEL ~ “ANGLE: ‘oN DOOR.” = oe 


* as 8 she ‘enters and Ioks. around the. room. 


Edenelt ae 
_ BARRETT’ S VOICE 


(rans ; earl 
‘Herel . ; : 


a She: ‘whirls and tooke: ‘agicis ‘flings, her ‘hands to her ake 
“head:and shrieks. with horror. ms 


‘He. is. not. a pisaaant sight. Apart from what ‘has: 

happened : to. his face’ ‘by the ‘explosion, he ‘now. Ides: : 

Beneath a CORONA. ..His body within the: frame. work, < °° 

pds head and “legs “out: through, lie outside.’ the 
~whole. tableau. an a. pool. oe blood. id see? ‘ 


ARLE HOUSE" - SENDMENTS: - 4150 72. ia Se ig 
ese ie. ee NEW PAGE. 128... 


6.5. an. 


= gue ‘back “Off oe ‘then patnece: takes. ‘oid of ‘hers ne 
Stumbling ainto: corridor a*figure leaps. at her and. grebs ; 
‘her. by the arms. ..She fights with demented ‘strength, ° ‘ 


‘ehrieks of. ‘frenzy Flooding her ‘throat. », Something : iene: 
: : ‘and: the ‘sereen. blacks: arene 


“y sitting ne xt to her. He comes oe pecie aelad 


“PISCHER - WEES . 
sorry ; = had to. nit yous. 


“Edpnei? ; : 

ot coatdeatton: wudaenly. floods ey 
into her ‘mind, sh@.becomes...-- 8° 
byatertoal: ‘and the tears pe) 


Cate ‘falls Baek onytng)- 
1, get out. OF here, areca ; 


om There, dea pause ; - “FISCHER ts silent. SAN, Looks, at 


WABLL HOUSE" = aviNbinaNiS -- 15.11.72. — 
aes fs aes NEW PAGE.129.000. 2 


382... CONTINUED: 


i “Please! 
eRe . - PISCHER 

. iE, eantt. Im not: leaving. id 
ue pe Vitra! sewn ito she ohapel aan 


: “You: ‘ean! ts: “You: don't. iknow wtiat: 

“ldtis- like. It killed my husband. 

J: Zt killed -Florence Tarmer,.” It a aire 
. would have’ ated me at E Acta hadn't 45 


: aw ‘FISCHER resend ve : < 2 ber = te come areue, oe : 
bent: ‘two. ‘deaths enough? Do ' > you ee eee 
"Raye: to die too? - ee 


ic FISCHER. : 
(as he gets up) 
= don't. plan. to die. 


aera 


: ANN, ‘clutches his’ hand. 


Dont t. -leave me, please. nha 8., 


Sette: FISCHER 
; Sere EO. | 


; “No you don't. ‘There is no 
ce reason. = Be beck in there. ae 


:, _ FISCHER * 
Paerheae “ (he: takes: ‘her. and) | 
Jann. Listen. sat ane 


©" She shakes her head. 
. " PISCHER eS : 
=z have: to - for Florence ~ for 
your husband. If.I leave Hell 
House now TI. might’ as.well crawl 
into my. grave and ‘die. Whilst 
' they. were. doing every saae: - z 
"was Stag iapccacande 


: They ‘couldn't solve ae ’ There pos 

‘ dsn't any way. of solving: pS Paes 

. You're: ‘going to die tike Lionel - 
an like Piorenes. ao f 2 


a "FISCHER ite 
Then I: will... 


~WHELL HOUSE" — AMENDMENTS ~ 15.11.72. 


: “BW PAGE says te 


> 


pm stimems ‘9083-98600 Eee eg 


_ las’ FISCHER opens it and’ hb end an come tneide. He Ee ee: 
Seeicig! around 5 ae to. tense. eee Soin 


: The entire. house .is:clear . 
> except for this one place. 
& pauses! Sore ; 
Bat ay Beas 


wate CAMERA: OVES WITH: pee ‘as he waiks down . the. ‘centre. aisle, ne 
"looking around, “In passing we see that both BARRETT zeae 
“SAND --PLORENCE! S- BODIES have been covered by blankets. 99°. 
“fC NANN ‘keeps: as far away from the bodies as possible. eee 
ANN remains ‘behind, ‘watching. him. He stops by the’ fy 
“fallen. crucifix and TaOnS at it. : oo 


2 988s, CLOSE, ‘Hor = FISCHER. See 
ar ee ‘Byes shifting ‘to the ‘floor. beside’ the crucifix, | a a 


389. POV. SHOT - | SYMBOL “ON. FLOOR. eee ace 

" PuonaNos's ‘body and . =. the ‘Letter B ‘dneide the circle. - 
390. CLOSE UP ~ FISCHER. a a 
es: ‘Beginning ti to” “understand ‘the | oynbed. Raita 


; Staring - “the guar _siimost: to. tte answer mows 2” 


What is “2t?, Je. 
e (peat) 


= -PISCHER : 
! Belascos shee’ fo En ae es 
‘(pause}. starting ‘to ee 
‘regain his breath) : mA 
That's what the B pearl ate the 
circle means. -. - Ree fe 


ei (beat) : 
ee ae She was - ‘trying to te12- us that © 
an omen es, itis. beer ca uacerout all Tse me ae a 


"HELL HOUSE" = AMENDMENTS = 15.11.72. er ee ae 
ee ee ee . _ NEW PAGE 132/134. 
J 592. aoe . 
: aot Goat = _ 'PTSCHER - 

a -Xeonttd). 2 
“Bveryone!s- been thinking in: 
terms of multiple. hauntings, | 
when all. the time.there was. -. 
‘only one. | /One entity pretending. 
to be Daniel, pretending to be. 


meny others. -That's where. the .. 
answer. ‘ites. Be “But what's: the key? 


; "CLOSE ‘SHOP. “FLORENCE !S. Eas CRUSHED. BY CROSS. ro 


: “BIG ‘CLOSE ‘UP ‘PISCHER. 


#3 Staring | at. ‘FLORENGE'S legs. ee 
” FLORENCE! S- vorcE OVER 
(almost. whispered): . ’ 
ae F “Extremes and limits. 
ee SIG CLOSE UP FLORENCE! S. eS 


996. ‘CLOSE UP: FISCHER. 


he As his. look ehifts tor 
396e C. Us BARRETT’ S LEGS. . . 
moe, - FLORENCE! S: VOICE. OVER. : 
Terminations. . Extremities. rf thine = 
. eye “effend thee’ pluck it: out. : . 


; 3968. ‘FISCHER'S. _PACE falling screen. as he suddenly gots ee 
the answer. a ee we 


My God. 


sof® ‘course. ’ t 
- she “meant. « «Limits end a extremes. 
REGS 2 i 7 ce : 
(pause). 00 Bes gle 
Grace. Leuter..-shattoring her legs. 
cand spine. ig 
: (beat; with inoressing 
excitement) -- 


— Graham - crawling. Professor Rand - 
paralysed... Professor Fenley'- crippled... 
ae Lorence: 4 legs: crushed. “Your husbands..ee 


397 ‘CLOSE oN FISCHER: 


“FLORENCE'S ‘VOICE, OVER - 
a3 ”. (whispering) ; 
“Te thine sve. offend. ‘thee. Soe 


He 2 runs: out of. frame. wey a fe 


2 ‘she | hesitates, then ‘runs, after him towards the Alter. 


: 399 a 


a, Belasco! : 


f aay ‘stunned 1 by what he. is doing. 


: i FISCHER © ee 
Here r amt again! Destroy s me. ag. ; 
you: cant. : 

(pause) 


“Come on on! ‘Don't isave: ‘the job | 
“nalf done! I'm.here! ¥e're 
‘both here! Bie: ust ane 


“Reavy Giisase raxdept: for- ‘the breathing ‘of FISCHER. wos 
[ANN atarts to, speak. to. him, then looks.toward the. _. 
Altar. A faint SOUND ; as beginning, unidentifiable. 


ee DELETE SCENES WO0-HO8 


hog 


wo AAA 


M0. 


POV | SHOT’ - ALTAR | 


_ The SOUND jaseandiig. ‘in vodimia Little by Little; the 
' “hideous, sound. of Sue caer’: ; ? 


‘FISCHER AND aN” * ge 


”, Looking at the ‘Altar. The oO. 8. sound gets louder, ; 
; ‘Louder. er ako : Go : Coa 


‘ :  PISCHER 
That's its that's: it. 


aN glances at him frigntonediy, then, stares back at 
ee. cases : : : : 


POV. SHOT . ALE 


: ‘The “souND. pete | Tegher: every Gguente. ‘The “floor aoe 
a begin. ad anaes: CAMERA MOVES: mas ON, the Alter. ae 


eect peer ere eae ei re | 
Ri eee ee ie Le NEW BAGE.136. 0 a 


NIB. “FISCHER AND ANN. wih ag Sey DP aa . gee ea oe : | 
“ANN gtarts drawing back. “FISCHER grabs her.arm and” = = : . 
.» - Holds“her,..an expression of maniacal intent on his. 9°. | 
“face... She looks at: ‘him again; ‘then back at. ‘the gteined mae ea 
Blass. “Crosses The sound. is’ becoming deafening, the... 
“entire chapel shaking. CAMERA WITHDRAWS FROM them.” 
” “The. SOUND ‘gets: closer,:. closer... The chapel shudders.” 
“Now the. altar is im f.6.,'. trembling violently as. the 
: SOUND gets louder, “Louder. ‘Suddenly CAMERA’ -ZOOMS IN. 
“ON: FISCHER’. ‘and ANN. as_ the. SOUND stops. ANN rec dis: 
But. yIsHEe Heide: Hers.” His’ vod 8 ts. taut ‘with: 


7 FISCHER, % 
oe "(with tight control) - 
oo. pe. me -something,: Belasco... 
Why: ‘didn't: you .ever. leave’ this 
house. when -you were, ‘Alive? Why.” 
‘aid.you. Gespise. the: gunlight?. ; 
“2” (guttingly)® . Son it a 
Was, “at. better hiding ‘dn the shadows? ae 


ANN ahavs back; horrified. - *'PISCHER: lets. go of her : 
and starts approaching. stained glass, Cross. oe : 


é "DELETE SCENES 413: and Aah, 2 
eas M5. MOVING. ‘SHOP - -PISCHER.. 


ANN watobing trom the bee. : “terrified. 


: ” PISCHER 
ae (with cold aontiempt) 
No, one could really get a good 
Look ‘at you then, could ‘they? 
; “No one - could find. out. your” 
fou eoret: i . 


“HELL HOUSE" = AMENDMENTS - 15.11.72.” — 
ee se ce en eee Be Seb 15h, 
oe aie MOVING ‘SHOT ‘FISCHER. 


‘St411 advetiodng. and, . as he advances,’ the Bieoaaa Soieen: au 
ama voices build, ...He begins to. have to struggle against . 
am unseen. force as. “at walking against a violent wind. ..' 
His face aisterte,.: She. veins: on rand forehead — ‘temple: 
; swell. : 


You eeten€. a gentiiss 
Va. mut; a creep; 2 deviate, , a 
ae sawn-off. little! bastard. ; 


An -unmistakeable ‘ound deems to ‘come from behind the’: 
‘gtained. ‘glase-cross. » The sound’ bets ‘louder. The =: ome 
_ approach" bk ‘pounding : footsteps” ‘as. af &. ‘giant approaches. . 


The noise. reaches. a ‘peak and FISCHER, screams as he is 
_eelecer driven backwards ania. flung to ‘the: ‘floor. aren 


there de silence, | ANN waits, as she Looks about, ‘her. . 
A176 C.S. FISCHER. ee 
: ae ‘He ‘lowly: ‘récovers - he bieathen beevity and. gathers 


une himself. to his foet.:-:He: looks. ‘toward ‘the stained glans 
: ‘cross as. -the ‘sound gradually: begins to: build Se ‘ 


(FISCHER. ae 
(he: goads. ee eae 
; "Belasco, your mother ‘was. a wade” : 
8 bitch. : You “were a bastard. ! 


my FISCHER is: Noguin: flung to the floor’ as if. Sy a knock ann 
- out purich, : He. were again: to his | knees | } watehed: oF ao: 
terrified nad . one 


“FISCHER ° 


As FISCHER ripen les ibis feet and begins | once y agedn | to 
_ advance. rewards the. cross. ae 


FISCHER © : ; why 
: “No, you're no. genius - . your're moos 
mo roaring earl: , name 


” He ds again’ battered 0 his knees. Once more he gets . 
_ £0 his feet. ; Rep rae ate 


‘FISCHER eee 
How tall wers you?: Hive: foot “ene? 


a ~ two? Orwere. you. even less. a op sis 


The noise. dies ike a distant wail. all: ig silent. 


: — AMENDMENTS - 15.11.72. | re eee ae 
2 M18. C.U.. ‘ANN. a _ Mah 
peas hig." ¢,U; FISCHER ae be watts, be hes opened up ‘completeny 

es ee is’ aware of every. piece : ; 


“aha Boot. £ THE ‘GROSS - ee ‘kedlied Florence) . ‘seems 
-. té point Like an aprow to. the stained glass ‘GEOSSe: 
: The bottom ‘gection of which suddenly. shatters, iw? 

revealing | beliing at ead: radiata ecards ; tte 


maT 6... FISCHER. 


“FLORENCE. 
‘ “(voice over)! Mie 
‘Perfect. love casteth out ‘fear. . 


oe bao. SHATTERED ‘STAINED. ‘eiass ‘oROSS. 


4 : PISCHER ‘approaches. ‘the. ‘door and,” as. he: Gash 5 ageinst te 
bt-opens.:: “As it opens’a light: gradually. oom >t. Vem 
‘brigh' ess: ‘from behind. the door... tae ae : 


- somes ‘hag-he5. DELETED. 
4b. FISCHER ste 
“Hes moves - ‘inside. dtorpicg’’ to adjust his. eyes to the : 


s he. stares ANN: appears. in thé wall. opening, 
something: off= 


‘pee asao: rs: " REVEALED ‘ganted ‘in winged back chair. 
ae Wears ng a“ brocade. smoking. jacket: from: a: by-gone « ee 
“ABS: 6. stares at ‘them with a malevolent: gaze ‘that - 
Serieeneleas, has: a hint of mockery in it. His. eyes. 
are bright. ‘penetrating ‘= Ppcapibeles And yet ~a alow 
; revelation: ~ he. is. dead.” < : Ses g Ee 


re ‘dead hand is clasped around the. gises ‘of ‘blood ‘ved 
wine he still hoids - between the two fingers of ‘his. 

other hand is a:.cigar. - ompsan to. be lit ~. aerial 
» for decades ‘to hae dite 


"HELE HOUSE® ~ AMENDMENTS = 15.11.7260 


rae : | NEW PAGE 139, 
ae His very stiliness ‘= ‘the quality of his stare is the 

. amnerving. one: that one experiences. when confronted by ... 

|. .@ wax-work.. We kmow it is inanimate...and yet...did those 

_ eyes move? ge Rese 1 Spee ati time a alta aac ok 


""gEASCO has: kept. his lonely vigil in this ‘room for many © 
va year..she might have‘ just stepped out-of bis dressing 
room. There. is.nothing about the fold: of his “lapel -.~ 
“the ‘sharp ‘crease .of his: trousers, the startling. 
“whiteness of:-his laundered shirt .~ to.tell us that he . 
jpas been dead for years. ee 


- “Weare in the presence of a living corpse. 
“» "and Bold on him = and then FISCHER ‘takes a tentative 
. (step forward and actually .—.finally, with a ‘tentative - 
-hand'- touches him. And instantly ‘the illusion of eae 
“-\1ife-is destroyed -.for BELASCO'S dead hand holding == 03. 
‘wdne glass tips a little’- it does not. drop ‘dramatically - ~- 
“but ‘merely....tips. And the wine spills eut onto his ; 
- --dimmacualate suit ~ unheeded ~- and as the ‘red wine. - 
stains the cloth of his suit ‘and of his pure white . 
. ghirt:=.we are finally sonvinced that -he is indeed” 
Meade 2 UR Ee Tel ee Se ey : 


“Ana: yet the eyes ‘gtill remain as they were - penetrating 
“eas though ‘seeing, feeling. a ee ae 
SCENES 428-432 inclusive DELETED. 


| SHELL HOUSE" - AMENDMENTS - 29-11-72. 


oO Wg the ‘nite tabs: Sara the eg and thee ‘giaces. dene the, eon 


“ gloth of his ‘trousers to: reveal ‘thet his. Legs aro. ° 


a artificial vend | made of ting 
FISCHER. 


vo Guy" Ron oe 
-If thine eye. offend thee - = pluck - 
“gt out. . Lat 4 


‘ : “7 teat) 


ya s. ‘PISOMER, oe 


ee . "FISCHER ae 
He. rr) deapleed his. shortness’ ae 
2 that he had his own legs ‘eut_off. 
.. Aud wore. these instead, to. ee: Pr 
him Hetghts.. : 


Lo (beat). 
» This. time ‘he’ ‘Gvesectended: himself, Jie 
“Because. your ‘busband 
really did dia have part of. the” answer. : 
And Florence hed part of it... And, ": 


~ FISCHER turns’ and descends ‘the steps: of £ the dais, 


with her help, I finally found. the - 
_dast part of that answer. at : 
2 (beat) a: 7 
ey The part Belasco! sant ego eoulda't 
saeee MN Fae ad. on 


‘aterts- . ee Oh ned 


“HELL HOUSE" — AMENDMENTS ~ 17.11.72. - ~~ 


es are. sheathed in 1 iead, Bon AE as 

comic (pause: looks toward Selaneoy” 
ine He built ‘himself a fortress to protect ™ 

>, his spirit... -He ‘imew- ‘what was Soming:. ne 
eens. before At. panes a8 aes 


GAMERA PANS to BELASCO's face and olds. as it ‘suddenly ae 
erecks, ond peat ‘to jeuuept es es pate Maly, eS : 


* oor ‘Tor os 


oo ays: Reversor ‘awiteh. ‘ ; 

: ‘FISCHER! s. hand enters frame and starts machine - CAMERA ead 
- PULLS -BACK as he and ANN pick up their eRe: and begin pe 
“to make: their. yey. ‘to: “the front. Moers: 8 


“4368: pm. cuineen Pane 
i Ge Bs: BELASCO ‘ oes oh Batis 5 Laas . : 
We: pear “the machine vibrating ‘eivough the ‘house and a 


“a slight ‘breeze ‘pegins to ‘blow the erumbling dust. from 
his” face into: the. air... eet rate : 


: We etaan thi’ Gnene: as tie: titles ‘pagia’ to. ‘roll: and | 
Be the: ‘skeleton Begine - ‘to show Sieve Soe ; “ 


